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ISSUE # 59 SEPTEMBER 2021 

The ANNUAL GENERAL MEETING of SMSC 
WILL NOW BE HELD ON: 

Sunday, 12th September 2021 at 6:30pm  
at Wests Ashfield, 115 Liverpool Rd, Ashfield.  

The AGM will be followed by a “Trash & Treasure” sale of items that 
are surplus to Members’ needs and time permitting there will also be a 

short S&T after that.  
At the AGM all positions on the Executive will become vacant.  

Applications will be by volunteering for the following positions:  
President  

Vice President  
Secretary  
Treasurer  

Committee Members  
In the event that the “face-to-face” AGM cannot proceed on that date 
due to prevailing conditions, the AGM will be held by way of ZOOM!  

All members will be notified by email of the ZOOM  
address, even if you are not experienced using computers or ZOOM, 

all you need to do is double click onto the address to join. 
************************************************** 

NEXT ENDEAVOUR GROUP S&T MEETING  
will be on Saturday, 2nd October from 10am to 12 noon 

hosted by Ralph Hannaford, please contact Ralph on 0414236913 
or by email <ralph.hannaford@clrv.org.au> for details of the address.  

Members and visitors are welcome and are encouraged to bring 
projects for discussion 

The CHATTERBOX INDEX is available at smsc.org.au 

Please address all correspondence to SMSC and/or any members of the 
Executive Committee to the Secretary at secretary@smsc.org.au 

 
Please forward all mail and contributions to CHATTERBOX to the Editors, 

Tom Wolf at tom@aces.net.au or Mike Kelly at mikelly118@gmail.com 
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LAST MINUTE NOTICES! 

SYDNEY SCALE MODEL EXPO’21  
Scheduled for 4 September 2021 at St. Marys RSL Club 

has been CANCELLED! 
The organisers are looking at rescheduling the show for early 

2022. For more, please contact: <sydneyscalemodelshow.net> or 
<sydneyscalemodelshow@gmail.com>  

CANBERRA EXPO’21  
Scheduled to be held on 18-19 September 2021  

has been CANCELLED! 

For more information please contact:  
Peter Hateley 0401 670 829(m) or by email to 

<hpeter@webone.com.au> or contact Bob Evans 6226 8957,  
or by email to <rjeaevans@bigpond.com>.  

SYDNEY ANTIQUE MACHINERY SHOW 
Scheduled for 18-19 September 2021 at Richmond 

has been CANCELLED! 

We hope to see you there next year, for more info please contact: 
Alan Bideleux 0409220544 or by email at <abideleux@gmail.com> 

SMSC EXPO’21 
Will now take place on 

20-21 November  
at Wests Ashfield 
Unless otherwise advised 
All members and persons 
who have registered inter-
est will be informed of de-

velopments as soon as 
they arise.   

 
For further information please contact Michael Bennett by 

email <mjbennett@ozemail.com.au> or on 0411545770  



- 3 - 

ENDEAVOUR GROUP MEEETING 
by ZOOM on 14 August, 2021 

Eight members  answered the call for a ZOOM meeting, including one from the 
northern Chapter. Our thanks go to Maurice York who hosted the event. 
 

Tony Merriott kicked off the pro-
ceedings with his Artesania Latina 
“Endeavour Longboat” which is 
nearing completion. A few more 
lashings and installation of the boat-
hook and oars, and Tony will have a 
beautifully finished model. Also dis-
cussed was the method of attaching 
the sails to the masts by different 
methods, hoops being made 25% 
larger than the thickness of the 
mast. An article on making wooden 
hoops from shavings is set out else-
where in this issue of Chatterbox. Tony explained how he finished the hull off with steel wool 
and olive oil and how he gave the aged look to bucket, barrel and gunwales using Indian ink 
and wood glue. 

 
Next up, Mike Kelly introduced us to the delights of collecting 
ship postcards, Mike has been collecting for many years. Writ-
ing postcards during long voyages was quite the thing-to-do in 
times past and some postcards are very valuable. Mike showed 
us a book on the subject as well as a list setting out what ships 
were operated by the different major shipping companies at dif-
ferent periods. 
 

Peter Rea reacted to a recent article in Chatterbox and 
showed off his Trireme which he proposes to display in a dio-
rama showing off Roman, Greek and Carthaginian vessels,. 
Peter modified plastic model kits with additions like a boarding 
ramp, catapult and forecastle. The diorama will be finished off 
with 1:72 scale model Roman figures. He also explained that 
it was a myth that slaves were used at the oars of the Tri-
remes, soldiers were used to row and then fight the ship.. 
 
Dach Hall did not display any projects but he did indicate that his build of Modellers Central 
“Mermaid” was continuing and he hopes to finish soon. 
 
John Beazley was inspired by Richard Keyes’ model of “Kate Cory” 
at our EXPO (photo on right) and set out to make the same model for 
himself. Regrettably, after starting the build and finishing much of the 
hull, he was turned off the build by the difficulties with the rigging (not 

the least the lack of instructions that he 
could follow). So, he disposed of the 
model and got hold of an OcCre model of 
the tug “Ulises” from Ralph Hannaford 
and is thoroughly enjoying modelling again. The “Ulises” model is 
1:30 and John has procured some figures on that scale from Eu-
rope. The photo on the left shows what John wishes to achieve. 

cont. p.4 



The Group’s discussion then turned to purchasing figures, and making them from Sculpey Clay 
(a polyvynil compound) or 3D printing. Michael Bennett showed some 3D printed “Dungeons 
and Dragons” figures downloaded from the internet for a few dollars. We hope to have more 
discussions on this topic soon (when we can have face-to-face meetings). 

Michael Bennett then showed the progress he 
is making on “HMS Sirius”. As we all do from 
time to time, Michael has really productive peri-
ods only to find that he has to backtrack and re-
do some parts of the project. After noticing stains 
on the planking between the fore and mainmast 
Michael decided to replace the planking which 
involved removing and replacing rigging. He has constructed a tilting table with the model fixed 
to its base so he can rig the model using a rigging plan in the back of the jig. Working from origi-
nal 1:200 scale Admiralty plans he divides measurements by three to give him the scale of 
1:600. Not being able to measure the distance between gunports he did that by eye. A full arti-
cle by Michael about his rigging method is included elsewhere in this issue of Chatterbox. 

Maurice York displayed his Modellers 
Central “Mermaid” and he showed how 
well advanced he was on the hull. He 
raised the issue of the difficulties in 
bending timber without splitting it and 
issues regarding the gluing on of bul-
warks. The Group assisted Maurice, 
John Beazley actually showed a 
“bending board” utilising wooden dow-

els (and not nails) so the timber didn’t “develop rust marks”. The importance of bending timber 
gradually, and if necessary by a number of applications, was discussed. The discussion then 
turned to the finish to be achieved, and the use of water based polyurethane finish rather than 
varnish to achieve a matt finish for display models was discussed. 
 
Tom Wolf is doing a restoration job on a mid 1950’s solid hull model 
of a Hudson River Sloop “Victorine”. For an old model like this, rig-
ging diagrams are difficult to source but Tom was helped by Samuel 
Parent, a modeller from the Midwest Model Shipwrights (USA). An-
other example of the camaraderie and generosity of fellow modellers.  

 
The photos show the pro-
gress of the project to its 
completion. Now for a 
pesrpex box! 
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RIGGING SIRIUS (scale 1:600) 
by Michael Bennett 

Your editor and my dear friend Tom Wolf had warned me that rigging a square 
rigged ship would take longer than building the hull, and although   I was skeptical, 
it looks as though he was probably right.  

Sirius was my first scratch built period ship, and there was no set of drawings suitable for a 
model available. However, there is a surprising amount of information around if you bother to 
look and I thoroughly enjoyed the process researching her. 
The original measured drawing was still available from the archives of the National Maritime 
Museum in Greenwich.  This gave her hull lines and a side elevation, at the time of her first re-
fit in 1780 when, then named Berwick, she was purchased prior to launch, and upgraded to 
Royal Navy standards.  
All the contract documents and correspondence both for this refit and for her subsequent refit 
1786-7 when she was renamed HMS Sirius were also archived, and they are reproduced in 
Graham Henderson’s invaluable little book  ‘Sirius, Past and Present’.  This gave me the size 
of every bit of timber, and the schedule of very bit of equipment on board, from the number 
and type of ship’s boats (4) to the fact that she was copper plated.   
Included in the documentation was the fact that her original figurehead was somehow lost and 
was replaced by a standard Royal Navy figurehead for smaller vessels which would have been 
a lion. 
The John McKay volume on the frigate ‘Pandora 1779’ gave me excellent information on con-
temporary ship of similar size, complete with drawings of deck equipment, guns, boats and so 
on.  
William Bradley’s journal, the daily ships’ log from 1786 to her wrecking in 1792 was available 
in facsimile form, and his more than competent watercolours allowed me to confirm that at the 
time I wished to set my model (a few days after they had moved from Botany Bay to Sydney 
Cove) the panel below the stern windows was red, and the sea was calm and she was moored 
with two anchors. The result of this was that after three years and many pieces of advice from 
other Club members, I had completed the hull, sea and case (with the addition of a lovely Lion 
figurehead carved for me by Janos Nemeth) and was ready to begin masts and rigging. 
I had no rigging plan but mast and spar lengths and diameters were noted in the fit-out specifi-
cations, and their tops and construction described beautifully in the Pandora monograph.  
I made the mast components from boxwood strips turning them in my mini lathe and assem-
bling them with timber spacers where they doubled.  
Flagpoles were too fragile to make in wood so they were made from 
filed down entomological pins. Topmasts were slotted to take the flag-
poles, which are not doubled.  
Trying to make these slots I broke three mast assemblies before they 
were all safely in place. Lengths of fine wire are knotted around the 
masts and cut off leaving a short stub which would become the end of 

stays or fixing for yards.  
My method of rigging follows that described 
by Donald McNarry in his book ‘Shipbuilding 
in Miniature’ my copy of which was given to 
me by my grandfather when I was twelve 
years old over sixty years ago.  It is tattered, 
torn and treasured. 
I have a collection a copper winding wire of 
various diameters, which in scale equate to 
2, 3, 5, 8 and 12 inch rope on the real ship. A trap for the unwary, rig-
ging schedules always refer to circumference not diameter. I wind 
each thickness of wire off the reel, onto a small frame large enough to 
give me the longest piece of rigging on the model. One set is sprayed 
matt black for the standing rigging, the other pale grey for the running 
rigging. 
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Mast assembly 

Masts in 



Each piece of rigging proceeds as follows.  I look at the rigging plan in the Pandora monograph 
to establish its name. Unbelievably, the book schedules the circumference and length of every 
piece of rope on the ship and given that she is almost the same size as Sirius, I am confident 
that the rope sizes and layout would be similar. 
I then cut a piece of cardboard to length and try it for size where the rigging is intended to go.  
When I have established the correct length, I make a cutting template from an old business 
card, so that I can duplicate the length in the first piece of wire that I have cut, it inevitably 
bends when trying to get it into position. 
Choosing a piece of wire of the correct size and colour, I cut it off the frame and holding and 
taping one end onto a cutting map and winding the other around a pair of tweezers, stretch it 
until it is straight. The template lets me cut it to the correct length.  I then put a small spot of ani-
mal glue which is water soluble and immediately sticky, at one end of the wire and at the point 
at which it is intended to attach it. Then, balancing the cut wire on a medium sized damp brush, 
I bring the glue spotted end of the piece of rigging into contact with the spot of glue previously 
located.  
After an interval to allow the glue to set, you take a deep breath, put a spot of glue at the other 
end where it is intended to connect, and supporting it again on a damp brush, manoeuver the 
whole piece into position.  
It rarely goes right first time, either the length needs to be adjusted or 
the piece gets bent.  Dampening the glue allows you to remove it with-
out damaging anything and the template makes it easy to cut another 
length. 
Importantly this way of rigging involves to tension in the wire and 
hence no stress on the spars. 

All in all it gives you good practice at manag-
ing frustration and if I get two pieces suc-
cessfully on in a three hour modeling session 
I feel I have done well 
Shrouds are premade on a jig.  The timber 
strips on each long side are marked and 
grooves cut to give the correct angles for the 
shrouds, threaded rod of the correct size 
gives the spacing for the ratlines .The rod 
must be smaller in diameter than the timber.   
From then on the process is simple.  The 
shrouds are wire of the correct size wound 
directly from the reel onto the frame.  The 
ratlines of thinner wire are wound on in the 
opposite direction spaced by the pitch of the 
threaded rod. 
The complete assembly, usually comprising 
six shrouds, handed so that the ratline is on 
the inside of the complete assembly, is then 
given two coats of thinned down gloss var-
nish, and sprayed matt black. The six 
shrouds are then cut from the frame, ratlines 
first, turned over and the reverse side also 
sprayed.  After that they can be separated 
and trimmed with a sharp blade. Once you have made the jig, you 
can make a set of 6 shrouds in about an hour, although you have to 
give the varnish and spraying some hours to dry between coats. 
I make three of each shroud type, choosing the best to put on the 
model.  Knowing I have spares makes the process of putting them on 
the model less stressful.  
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Shroud jig 

Trimming shrouds 

Futtock shrouds 

Shrouds and deadeyes 



FROM THE EDITOR 
In an exchange of correspondence with a member of a USA Club, the question of the 
use of Sculpey Clay cropped up and the correspondent was afraid that some model-
lers may think he is “cheating”. There may be some that would think this way, but I per-
sonally believe it would be an infinitely small minority that can be disregarded.  

Certainly, the philosophy of our Club is grounded on the basis that you should finish your mod-
el to your tastes and skills, as long as you are satisfied, it is the best you can do. We all have 
different skill levels honed by experience and bound by ability 
Therefore, there is no "cheating". If something is beyond a modeller’s personal skill, he/she can 
either get someone to help, or you use what skills and products are available to them. 
A model comprises many parts, some purists insist on making each and every one of those 
component parts, others are quite content in merely assembling the bits and parts that are sup-
plied to them. And, of course, there is that huge variety in between. 
Unless you are building a model on commission and commercially (in which case the customer 
decides what he/she wants), we are all making models for our personal satisfaction. Some 
people need immediate gratification and satisfaction, others like to take their time. It is as var-
ied as human beings, and there’s nothing wrong with that. 
SO, best be yourself, build to your ability but leave a bit of a challenge just to keep it interest-
ing. AND if you want to keep your friends, don’t seek or give opinions about someone else’s 
model no matter how they urge you! 
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I diverge from my mentor at this point, and make each deadeye 
pair as a little sub assembly. Using the threads of a small bolt as 
spacers, groups of three wires about   ½ mm apart are created on 
a small jig similar to the shroud jig. Small spots of glue are placed 
on the wire trios, about 2 mm apart to represent the blocks.   
The whole assembly is then sprayed pale grey, and when dry, the 
blocks picked out in black, and the whole thing is then cut off the 
jig, turned over and the spraying and painting repeated on the 
other side.  
 A cardboard template is then made to check the shroud size and 
width. Each shroud assembly then cut to size the lowest 5 ratlines 
removed and the bare section of the shroud painted the pale 
grey. Each deadeye pair is then cut from the assembly and glued 
in place. 
The contrast between the deadeye ropes and the black shrouds 
seems quite convincing. I find this whole rattling down process 
very satisfying and I am grateful that I do not have to face the innumerable knots larger scale 
modelers have to deal with. 
Each mast receives its upper shrouds and running rope falls of the appropriate colour before it 
is placed on the model. Working from inside outwards, the lowest falls of running rigging have 
to go in before the lowest shrouds and stays, as I found to my cost as I had to undo the careful-
ly fixed forestays to get them into position. 
Character building. 
Sirius now has all lower stays and all of its shrouds in place. I was anxious about the risk of 
transferring a fully rigged model from its working block and fixing it into its sea from underneath, 
so I am rigging it “in situ” which has proved quite OK and allowed me to have a white screen 
with the mast rakes and a vertical datum line drawn on it. 
I have made the futtock shrouds as mini shroud assemblies and they were quite easy to put in-
to position.  The crowsfeet/euphroes have also been premade and are about to go in, which 
leaves only the topmast stays and backstays to before the standing rigging is complete. 
After that, yards and running rigging with the hope being to finish it before EXPO 2021 in late 
November.  If I manage that the rigging will have been about two and a half years, which more 
or less proves Tom’s thesis. 



HAPPY MEMORIES 
By Richard Keyes 

We received the following email from Richard Keyes: 
“Your Chatterbox #57 reminds me of another bit of trivia I’ll share with you . Re 
Northern Chapter meeting 22 May 2021. 

During my trip back to the US in 1999 I had the opportunity to visit the Naval Academy at An-
napolis.  
Ever since I was given the original catalogue book of the Rogers collection back in the 50’s, I 
had wanted to see this amazing collection of dockyard models. 
By good fortune the day I visited, Grant Walker, the curator and historian of the collection, was 
in the workshop using an endoscopy to look inside the fireship model.   
Grant said that it was one of the few times when he could get the use of this   gadget and be-
cause he knew of my interest in models he invited me into the workshop to have a look.  
So I got to look into the interior of  one of the great dockyard models, seeing things no one had 
seen for centuries. I spent the better part of the day there soaking it all in but it was not nearly 
enough time.  

As a bonus, Grant gave me some of the photos 
he took of the fireship’s interior as it did not meet 
his needs. I still have that photo as well as both 

of his newer books of the Rogers collection 
with many  great  endoscopy colour photos .
(Northern Chapter meeting 22 May)   
As my brother who is a  pilot said later, the ex-
perience would have been like him getting invited to take off from an air carrier with Chuck 
Yeager as pilot. 
On the same trip I had the great privilege of visiting Harold Hahn’s home outside Cleveland but 
that is  another story.”   

***************************** 
Note: In issue #57 (July 2021) we reported on the 
meeting to which Richard refers. 

 
 
 
 
 
 
 
 
 
 
 
David Pacey brought along the book “The Rogers 
Collection of Dockyard Models at the US Naval Acad-
emy Museum” (Volume 2) by Grant H Walker.  
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FLOTSAM, JETSAM, LAGAN AND 
DERELICT 

Report by Mike Barton 
During lockdown, I have been reading more than normal and came across the term “flotsam 
and jetsam”, so I decided to remind myself of the difference. My research also yielded infor-
mation that was new to me. I sourced my material from National Ocean Service and Wikipe-
dia.. According to Wikipedia, in maritime law, flotsam, jetsam, lagan, and derelict are specific 
kinds of shipwreck. The words have specific nautical meanings, with legal consequences in 
the law of admiralty and marine salvage. 
Both flotsam and jetsam relate to floating debris as a result of a 
ship in distress or shipwreck.  
Flotsam comes from the French word floter, (to float). It is the 
debris that floated off the vessel, i.e., it was not thrown over-
board.  
Jetsam is a shortened word for jettison and is the debris that 
was deliberately thrown overboard. A distinction between these 
two types of debris was made for legal reasons. 
Put simply, flotsam may be claimed by the original owner whereas jetsam may be claimed by 
whoever finds it. 

Lagan are goods thrown overboard that sink. A buoy attached to goods 
so they can be located again by whoever marked them is sufficient to 
retain claim by whoever marked them. Lagan must be returned to the 
owner. 
Derelict generally refers to goods that have sunk to the ocean floor, re-
linquished willingly by its owner, and thus abandoned, but which no one 
has any hope of reclaiming. In terms of maritime law, it may be claimed 
by whoever finds it. 

These terms (flotsam, jetsam, lagan and derelict) are defined differently by other sources and  
there is a lot more to the legal side of this, however what’s above satisfied my curiosity. 



SMSC has, over the years, developed a relationship with other Clubs from all 
over the world. In particular, we regularly receive newsletters from the Mid-
west Model Shipwrights (USA) called the “Forecastle Report“ and by ar-
rangement and their kind permission acknowledging the source and the au-
thor, we reprint the following article from their August 2021 issue. 

SCULPEY WINDOW FRAMES etc. 
Photos and text by Patrick Sand 

************************************************** 
Doing a little research, I discovered numerous other applica-
tions on Model Ship World, which I wish to share with you.  
They range from very basic items such as bricks for a stove 
to intricate figureheads, action figures and decorative piec-
es.  

There are a large number of other possibilities, which I am 
anxious to try, including stowed hammocks, sacks, ship’s 
buoys and pillows.  

It would appear that you are only limited by your imagination when 
it comes to Sculpey Clay!  
For the uninitiated, Sculpey Clay is a polymer compound (not really 
a clay) which is lighter and more crack-resistant than other clays. 
It can be easily shaped (like plasticene) and when it is baked in a 
household oven at 130C for 15 minutes per 6mm thickness, and 
cured for 30 minutes, sets hard and most clay pieces can be sand-
ed, cut, carved or drilled after baking. 
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Using a saw, 
grooves are cut 
in some bass-
wood, creating 
a mould.  

Sculpey was 
mashed into 
the mould,  ... 

and the formed 
window frame is 
easily lifted out.  

The plugs were baked, and a 
straight razor was used to shave 
off the window frame.  

Once baked, they are 
resilient and stable 
when handled 
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MAST HOOPS  
By Tom Wolf 

Mast hoops are commonly used on 
gaff-rigged sailing boats to allow the 
sail to slide up and down the mast.  
They are used in place of a sail 

track since this would foul the gaff yoke as it 
slides along the mast (the hoops can also be 
used for all sails that connect directly to a mast). 
The inside diameter of a mast hoop should 
be 25% larger than the mast at its widest 
point.  

Either cane or wood shavings can be used. The advantages are the hoops are made of real 
wood and will look more authentic but the construction method can be a bit fussy. Hoops can 
be layered, as are real hoops.  
Shavings are created using a finger plane cutting wood stock of a thickness equal to the de-
sired width of the finished mast hoop. The shavings are made thin enough to allow curling 
around a dowel and gluing to complete a hoop. 
Photo in the middle shows hoops made from wood shavings and demonstrates the layering ef-
fect that can be achieved.  
Photo on the right shows cane hoops that were formed by soaking and bending around a dow-
el and then joined with glue. 

 
We can then pass onto the 
subject of attaching the sails 
to the hoops.  
Utilising photos by Ken 
Manske of the Midwest 
Model Shipwrights (USA) as 
published in the “Forecastle 
Report”, the newsletter of 
MMS, in February and 
March 2021, and reprinted 
by permission by acknowl-
edging the source, it is easy 
to demonstrate the easiest 
way of securing the sails 
with a simple clove hitch to 
the ring on the sail. 
 

Finger Plane 

Mast Hoops 



A BIT MORE ON COPPER PLATING 
Report by Tom Wolf 

Recently I brought along to a 
Club S&T the “Bow Section 
HMS Victory” that I was go-
ing to “re-copper”. It was a 

model that previously had been brought  to 
a meeting by Richard Keyes, who had 
brought it along to demonstrate the results 
achieved by 2 different methods of copper-
ing. 

Richard had coppered the starboard side 
with the commercial tiles supplied with the 
kit and with copper tape marked with a 
pounce wheel on the port side.  
Richard has often demonstrated his 
“coppering wheel” in which he dispenses 
the copper tape (the tape is available from 
craft shops) and then marks it with the 
pounce wheel (available from sewing sup-
ply shops). 
I purchased the model from Richard, and 
after some years decided to finish the pro-
ject. 
Richard indicated to me that he prefers 
the scale and quality of the tape method, 
but I prefer the commercially made tiles.  

 
Another exam-
ple of how one 
creates models 
to please one’s 
own taste. 
 
When asked 
what glues he 
used, Richard 
indicated that 
he prefers superglue (compared with Ralph Hannaford who in his 
recent article indicated that he uses PVA)..  
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The instruction manual of the model purchased from Richard indicates that the kit is by Man-
tua/Panart and is at the scale of 1:72 or close enough to “00” scale of 1:76. 
I found an email from George Crossan (a very highly respected Canberra modeller) to Richard 
that found its way into the manual: 
“Hi Richard, … the following may be of some assistance with copper plating.   
I use super glue to stick the plates directly to the prepared hull. l have found that preparation 
of the hull and plates is very important.  
• I sand the hull finely then apply two or three coats of matt polyurethane varnish allowing 

each coat to dry fully and fine sanding between coats.  
• I then let the hull dry completely for several days before giving it a thorough medium 

grade sanding. This ensures the hull is sealed and the sanded surface is ready for the 
application of the plates.  

• I then wash the plates by placing them in a glass jar and adding acetone. If possible, try 
and avoid direct finger contact with plates after this cleaning and let the plates dry out on 
a piece of clean cotton.  

• The plates are applied one at a time by holding them with fine pointed tweezers and ap-
plying a wipe of superglue from a pointed metal pin (needle or nail) directly onto the back 
of the plate then position the plate as required on the hull.  

• When a number of plates have been applied it is advisable to give them a wipe down 
with a small amount of acetone applied from a clean cloth (not too much acetone or it will 
dissolve the superglue, just enough to clean off any excess superglue around the sur-
face of the plate).  

I have attached a couple of photos which might be of help  

When the hull is plated I finish it off by wiping 
down lightly with acetone and burnishing the 
plates using a small brass wire brush ( use 
only a brass wire brush, steel wire will scratch 
the plates).  
The hull can then be directly sealed using pol-
yurethane varnish or leave it for a time to let 
the copper age before applying varnish.  
I should warn you that I have found copper 
plating to be one of the most difficult and 
sometimes frustrating aspects of modelling 
but worth the effort :)  
regards, George Crossan” 
 
Now I know what is in store for me, and whilst I am concerned, I am looking forward to yet an-
other challenge. 



MERMAID’S CANNONS 
By Maurice York 

Over the past months we’ve had various discussions about the Mermaid by Model-
lers Central, in particular whether the Mermaid would have had cannons such as 
those provided with the kit given her size.   During the discussion, the usual consid-

erations are put forward: 
1. as modellers are we trying to achieve historic accuracy, or are we simply trying to create 

a model that simply follows the kitmaker’s construction instructions? 
2. can we ever have a totally scale model by building a commercially acquired kit which us-

es fittings that are not necessarily the correct scale to the scale of the hull? 
3. total scale can only be achieved by a totally scratch build. And this also applies to making 

your own fittings. 
4. as for correctness of armaments, how often do we see the same size cannons through-

out the different decks of the model whereas the size of cannons varied on the real ship? 
The argument as to what armaments were on Mermaid seems academic to many modellers 
who are just seeking to create a beautiful display that will simply evoke the “WOW factor”.  
Nevertheless, the discussion continues, so here is a bit of further information (thanks to Mau-
rice York) that hopefully will help to put it all to rest. 
The narrative about the Mermaid on the Modelers Central website covers the period from her 
commissioning in October 1817 (she was less than 12 months old) to 1820 with special men-
tion of King’s third voyage and the episode where she was patched up at Careening Bay in 
1820. So, we can assume that the model is intended to depict Mermaid in that period, and be-
fore she was converted to an ‘armed two-masted schooner’ in 1829 (see the article in Signals).  
An outline of the voyages is found in his biography: 
1. From February until June 1818 the expedition surveyed the coast as far as Van Diemen's 

Gulf and had many meetings with Aboriginal people and Malay proas. In February 1818, 
he named two islands near the Burrup Peninsula.  In June the Mermaid visited Timor and 
then returned to Sydney the way she had come, arriving on 29 July.  

2. Next December and January King surveyed the recently discovered Macquarie Harbour 
in Van Diemen's Land and sailed in May 1819 for Torres Strait. He took John Oxley as 
far as the Hastings River, and went on to survey the coast between Cape Wessel and 
Admiralty Gulf. He returned to Sydney on 12 January 1820. 

3. In Sydney Cove the Mermaid was careened, re-coppered and caulked. The Mermaid 
sailed north on 14 June 1820. At Bowen she ran aground and suffered much damage. 
Surveys were made between Admiralty Gulf and Brunswick Sound on the north-west 
coast, but in September the ship began to leak badly. She was careened and ten days 
were spent repairing her. King then left the coast and sailed to Port Jackson where, after 
a narrow escape from wreck off Botany Bay, he arrived on 9 December. 

Outside the scope of this article, King made his fourth and final survey in northern Australia in 
the Brig Bathurst, 170 tons. The Bathurst sailed on 26 May 1821 from Sydney by way of 
Torres Strait to the north-west coast. After a visit to Mauritius for rest and refreshment the 
Bathurst resumed the survey of the west coast. King arrived back in Sydney in April 1822.  
 
The evidence: 
The evidence in King’s log “Narrative of a survey” and the related drawings and sketches leads 
us to conclude  she was armed with at least one, probably two six-pound carronades on those 
journeys. There is no mention of cannons. 
The details of differences between carronades and cannons are discussed below, but in quick 
summary from the Royal Museum in Greenwich “Carronades were short heavy guns, similar to 
canon, used by the British Royal Navy on battleships from the late 18th century until about 
1820 …  they were usually mounted on traversing slide carriages – so they could slide back 
and forth – but some were mounted on carriages and trucks. They were manufactured in the 
following calibres: 68, 42, 32, 24, 18, 12 and 6-pounder”. The use of a six-pounder matches 
Mermaid’s size.  
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Timeline of the evidence to match the voyages above:   
 
 1817 – The inventory: Phillip Parker King himself recorded the initial inspection and pur-

chase of the cutter.  The inventory shows that she did have on board: “2 Carronades com-
plete carrying 6 [indecipherable, probably ‘pound’] shot are good & serviceable”. It does not 
say if they remained on board.  
 
1818 – March 30 (Goulburn Island, first voyage, from Narrative of a survey): 

 “Early the next morning the cutter was removed nearer to the watering-place that Boon-
garee had found, and in doing this we were watched by ten or twelve natives, who were 
standing as they thought concealed among the trees. This afforded us so good an oppor-
tunity of expressing our anger at their attempt to steal our boat, and of showing them that 
we were not Malays, that we fired a shot from a six-pounder carronade over their heads, 
the report of which for a moment scared them; but their alarm was only momentary, for they 
soon afterwards recovered from their fright and continued to watch us as before”. 
 
April 12 1818 – Malay Bay: 

 “At day-dawn the Malays were observed making a move, and as each proa got under sail, it 
steered towards us. The anchor was, therefore, immediately weighed, and we prepared to 
receive them as formidably as our means allowed. Their number was now increased to 
twenty-one vessels, by their having hoisted out six large canoes; but as they approached 
there was no appearance of any hostile intention, since some of them steered across the 
bay, and only a few continued to direct their course towards us. One of the canoes came 
near with the intention of visiting us, but not liking too intimate an acquaintance with them, 
we pointed to our carronade, and beckoned to them to go away, which they immediately 
did. One of the proas soon afterwards passed by with Dutch colours displayed, to which its 
crew repeatedly pointed, at the same time hailing us in an unintelligible jargon, of which 
Macassar and Trepang were the only words that were distinguished. They also pointed to 
the North-West …” 

 This description appears to match the first picture in the Signals article by Kieran Hosty 

(May 2009) , but it is difficult to figure out if the bit circled in red is in fact a gunport because 

it would appear to be below deck.  We could conclude that this is an ‘artists impression’. 

Zooming in shows people in attitudes as described and we can see the Dutch colours. 

cont. p. 16 



- 16 - 
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cont. p. 17 

1820 – September 21 – repairs at Careening Bay: 
“I hastened on board and in the course of the morning anchored the cutter close to the beach.  
It has been already stated that the construction of the Mermaid was rather sharp, so that it was 
necessary to land everything before it would be safe to lay her on the ground: her masts were 
therefore struck and the sails, being sent on shore, were suspended to trees and converted 
into tents for the preservation of our provisions and stores and for habitations for the officers 
and crew …. in order however to avoid surprise or loss, the stores and provisions that had 
been landed in the evening were placed at a distance from the grass and trees and covered 
over with a sail: near this pile our four-pounder was planted, loaded with musket balls, ready to 
be fired at a moment's warning”. Note he says “four” not “six”. 
The scene below appears to match this narrative: 

  

P.P. King’s sketch (published May 1825, by 
John Murray, London) titled “View of the En-
campment in Careening Bay where the 
Mermaid was Repaired” which shows what 
may be a miniscule cannon on a carriage 
(but more likely a carronade on wheels). 
Later, in 1887, artist William Hatherell (1855 
- 1928) used P.P. King’s sketch to produce 
the colour picture of “The Mermaid Beached 
in Careening Bay” also showing the carron-
ade on a wheeled carriage. 
 
 

 
 
Other pictures: 
 
The picture of Mermaid most commonly 
shown is this side-on view. There is no evi-
dence in the drawing/painting of any form of 
armament (including the culverins). 
A close zoom shows ‘something’ above the 
second vent from the left, but certainly not 
anything that looks like a gun port.  
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P.P. King made a sketch of Mermaid’s accommodation and 
distribution of stores in 1817.  This sketch shows no sign of 
any armament. 
 
Summary: 
So, trying to summarise, we know that when she came into 
service after arriving from Calcutta where she was built, 
there is evidence that she was armed with 1 or 2 carron-
ades, and they were on board from 1818 – 1820 as docu-
mented in the log. 
One can therefore categorically say that Mermaid did have 
carronades. Although carronades are a type of cannon, they 
are substantially different to what we view as the traditional 
cannon. It is not the culverin (like a giant shotgun mounted 
on a fixed pivot) that is provided in the kit to be mounted on the bulwark.  
There will doubtless be a future discussion on the differences between a model carronade 
and a model cannon.  Fortunately, the sketches from Parker-King do give us an idea of the 
type that was on the Mermaid. It’s pretty clear that the barrel was shorter than the one in the 
kit but they were mounted on wheels not a slide  
 
More on carronades: 
 A carronade is a short, smoothbore, cast-iron cannon which was 
used by the Royal Navy. It was first produced by the Carron Com-
pany, an ironworks in Falkirk, Scotland, and was introduced into 
British naval service in 1779 and used to the 1850s. Its main func-
tion was to serve as a powerful, short-range, anti-ship and anti-
crew weapon.  
The technology behind the carronade was greater dimensional 
precision, with the shot fitting more closely in the barrel thus transmitting more of the propel-
lant charge's energy to the projectile, allowing a lighter gun using less gunpowder to be effec-
tive. The smaller carronades often constituted the entire armament of unrated vessels.  

Carronades were not counted in a ship of the line's rated number 
of guns. The classification of Royal Navy vessels in this period 
can therefore mislead; they would often be carrying fewer guns 
but more pieces of ordnance than they were described as carry-
ing. 
The carronade, like other naval guns, was mounted with ropes to 
restrain the recoil, but the details of the gun mounting were usually 
quite different. The carronade was typically (but not always) 

mounted on a sliding rather than a wheeled gun carriage, and elevation was achieved with a 
turnscrew, like field guns. In addition, a carronade was usually mounted on a lug under-
neath the barrel, rather than the usual trunnions to either side. As a result, the carron-
ade had an unusually high centre of gravity.  
The carronade had appeal because it offered a large calibre for relatively 
little size and weight, it took less men to operate and was also easier and 
quicker to load and fire. Its main disadvantage was that it did not have the 
range of the long guns which ultimately proved a serious problem if a car-
ronade armed vessels could not close the distance with a long gun armed 
opponent, in effect they could not effectively fire back. Another disad-
vantage was excessive recoil which could result in the dismounting of the 
gun from its carriage. Carronades could do significant damage to ships’ 
hulls, particularly when the weapons were double-shotted with canis-
ter (tin cases filled with 80 to 250 pistol size balls). In fact, they were 
far more useful as anti-personnel weapons, not unlike giant shotguns.   

This matches the Parker-King text really well. 



FINAL WORD ON MERMAID’S TRANSOM 
by Tom Wolf 

Following on from the observations of Stephen Smith and Richard Keyes in the last 
two issues of Chatterbox, (and whilst I have not built this model), it is to be said that 

over the years many members of SMSC have com-
pleted building their models and have brought them 
along to Club meetings. Therefore we have available 
photos as to their way of dealing with this issue. 
It would seem that the earlier builds followed the kit 
instruction with a flat transom. Mike Barton finished 
his build as shown in Photos 1 and 1a,  the flat tran-
som and the davit for the ship’s boat can be clearly 
discerned. 
Ralph Hannaford also opted for the flat transom and 
the ship’s boat dangling off the davit at the stern as can be seen in 
Photo 2. 
Dach Hall is also building Mermaid from the same kit, but Dach has 
been closely reading King’s book and is trying to obtain historical 
accuracy.  
As Photo 3 shows, Dach has opted for a rounded transom (which 
naturally required the relevant parts to be custom made, but further, 
he is going to display the ship’s boat amidships and not off the 

stern as his experience at open 
sea suggests that the boat would 
be washed away, a risk that no sailor would accept. 
In addition, to the writer’s knowledge, we have at least another 
2 models of the same Mermaid kit currently being made by 
members and it will be interesting to see what Maurice York 
and Alan Bideleux decide for their respective models. 
We trust that will now bring this discussion to an end. The 
final decision as to what the modellers will do will be up 
to them! 
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MODEL SHIP BUILDING AS A 
HOBBY IN 2021 

by Tom Wolf 
I don’t remember building any models until I was in my teens, in those days as I 

was growing up and where I grew up there were no such things. We did however make our 
own toys to play with. 
My first attempt at modelling was in early high school years when we had to do a school re-
port for “Library”, a compulsory subject. At the time I was into Biggles books, so I purchased 2 
very small Airfix kits (a Sopwith Camel and a Fokker triplane) and made a diorama in a shoe-
box. All this because I couldn’t speak or write English, so I let the models speak for me.  
In my university days the models I made (all plastic) became more sophisticated but were 
good enough to be chucked away, never good enough to keep or for display. 
I started employment, moved away from home, and in a whimsical moment bought a wooden 
kit of the Endeavour from Hobbyco. The kit was for intermediate standard and it took 29 years 
to build (between a career, marriage, kids etc) but finally finished in 2002, but by then I was 
hooked. 
Nowadays I build between 2-3 models each year, edit a Model Shipbuilding Club newsletter, 
attend monthly meetings and try to find time for family commitments. 
With all that said, I now consider myself as a relatively experienced modeller and feel comfort-
able in giving advice to those who are thinking of taking up the hobby. 
 The first thing is, that models are for your satisfaction only, there is no urgency to finish a 

project. It has been said that “It Ain’t a Hobby If You Have To Hurry” 
 Don’t try to do anything beyond your comfort zone, you’ll get more comfortable as you 

go along and gain confidence 
 Don’t go overboard with tools, all you need is a set of good quality knives with size 11 

blades, a small hammer (or nail pusher), a pair of small pliers and a wire cutter. You can 
obtain the rest later as you need them. 

 It makes no difference what medium you use, plastic models can look just as fantastic 
on your display stand as wooden models and you have a better choice of kits available. 

 Reasonably priced kits are available for all kinds of subject to choose from, cars, planes, 
ships, trains, houses … just about everything.. 

 A very important matter … it pays to join and belong to a club, it is often said that a mod-
ellers best friend is the club he/she belongs to, there are always members in those clubs 
who have “done it before” and are only too happy to help you. 

 There are not as many hobby shops around Sydney as there were 10 years ago, but the 
selection of model kits available on the internet is incredible 

So, despite the title of this article which happens to relate just to me, the best way to get inter-
ested and stay interested is by creating a project for the kind of model that best interests you. 
If you like cars, it would be silly for me to suggest that you build a boat. In fact you will get a lot 
of satisfaction modelling classic cars (or even a collection of all the different cars you have ev-
er owned). 
The greatest satisfaction and confidence booster occurs when a visitor comes to your home, 
admires your model and compliments you by not believing that you created such a beautiful 
object. This is referred to as the “WOW factor”, and it occurs regardless of whether your mod-
el was a beginners or an advanced standard model. 
You may have seen advanced modellers in action and said “I couldn't do that” or worse still, “I 
wouldn’t have the patience to do that”. I don’t accept these arguments. You shouldn’t worry if 
your model turns out less pretty than anybody else’s, if you persevere and build more models 
you too will become more proficient. As for patience, if you have the patience to do something 
as mindless as watching TV, you obviously have the patience of a saint, so the second argu-
ment also fails. 
How best to finish this article? If you wish to involve yourself in a pastime that has fine skills 
as well as discipline, you can do a lot worse than giving modelling a try. If you want more en-
couragement, come and speak to me. 



CAMP COVE 
Report by Tom Wolf 

Sydney can claim many 
firsts, but it is undeniable 

that it is the birthplace of white set-
tlement in Australia.  
After the visit of Lieutenant James 
Cook to Botany Bay, and the deci-
sion (hugely influenced by Sir Jo-
seph Banks) to create a convict col-
ony at the other end of the world, 
the eleven ships of the First Fleet 
arrived in January 1788 at Botany 
Bay, but as they were dissatisfied 
with the bay as a harbor, and to ad-
joining land as a place for the settle-
ment, Capt. Arthur Phillips decided 
to explore a little further north to 
Port Jackson (Sydney Harbour) 
which had been observed but not 
explored by Cook.  

Having entered Port Jackson on 
21st January 1788 and exploring 
the northern entrance (Manly), Phil-
lip’s exploratory party came to the 
southern side and, although there is 
no authentic account of the events 
of with regard to the status of Camp 
Cove (near Watsons Bay) as the 
first landing place in Port Jackson 
by Phillip, notwithstanding some ar-
gument for Manly as the first Port 
Jackson landing place, the beach at 
Camp Cove has come to be official-
ly accepted as the point where Phil-
lip and his men first came ashore 
after setting off from Botany Bay to 
seek a suitable location to establish 
the British settlement.  

In 1927, the Royal Australian Historical Society unveiled a white marble tablet, attached to a 
stone structure. The wording on the tablet is as follows: "On this beach (Camp Cove) Governor 
Phillip first landed In Port Jackson, January 21, 1788, R.A.H.S.“ A similarly worded tablet is 
also attached to the back of the stone. 
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