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Please address all correspondence to SMSC and/or any members of the 
Executive Committee to the Secretary at secretary@smsc.org.au 

 
Please forward all mail and contributions to CHATTERBOX to the Editors, 

Tom Wolf at tom@aces.net.au or Mike Kelly at mikelly118@gmail.com 

SEASON’S GREETINGS 
Your Chatterbox Editors and the Committee of SMSC 

wish all our Members and readers a peaceful and Merry 
Christmas and a happy New Year. 

We wish that your Holiday Season be filled with the love 
and joy of your family and friends, lots of health, happi-
ness prosperity and well being, and that your stockings 

be filled with heaps of great modelling stuff. 

LATEST NEWS!!! 
SMSC EXPO’21 is cancelled! 

For further information please contact Michael Bennett 
by email <mjbennett@ozemail.com.au> or on 0411545770  

CLUB MEETING and S&T  
will be held at Wests Ashfield, 

115 Liverpool Road, Ashfield  
on 5 December at 6:00 

   

SMSC CLUB CHRISTMAS DINNER 
will be held at the Club after closing of the S&T. 

ALL ARE WELCOME 
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SMSC EXPO’21 

As notified on page 1, regrettably there was no option but to cancel the EXPO on 
short notice as the venue became unavailable due to construction works not being 
completed in time. We hope to have more news about a fresh date soon.. 

FIRST SMSC MEETING FOR 2022 
The February 2021 meeting of SMSC will be on 

 Sunday, 6 February 2022 at 6:30pm 
at Wests Ashfield, 115 Liverpool Road, 

Ashfield  
unless otherwise notified 

Members and visitors are welcome and are encouraged to bring 
projects for discussion.  

We cater for all standards, problems encountered in selecting suitable pro-
jects and completing them (along with other problems and pitfalls) will be 

addressed at this meeting  

DOES THIS ANSWER THE 
QUESTION? 

By Tom  Wolf 
During the October 2021 Endeavour 

Group meeting, while Tom Wolf's model HMS 
Pegasus was being presented, the question of 
"why is the 'below waterline' painted white?" 
was discussed.  
As this element of the model had been complet-
ed by Richard Keyes (from whom Tom obtained the part-completed model), no definitive answer 
could be provided by those attending, although some theories as to "anti-fouling" were offered. 
By coincidence only a short time later, an article appeared in the Forecastle Report (a newsletter 
of the Midwest Shipwrights Society, Chicago, USA) that in fact confirmed this theory. In that arti-
cle titled "Remodelling Schooner Model 'Harvey' by Artesania Latina" by Ken Manske, hull col-
our is discussed, parts are extracted/adapted here. 
Before coppering (and later for ships too small to bear the weight of coppering), bare wood had 
a problem with destruction either by damage or with sea life such as barnacles or shipworms in-
cluding Teredo worms (Teredo navalis). 
The history of trying to discover an effective means of reducing or eliminating fouling of the hull, 
whether it be made of wood or metal, was a problem for many years. Different formulas of anti-
fouling products were tried (painted on) with various results, none evidently conclusive. 
Worms, barnacles and other sea life seemed to be deterred by these paints but not for a very 
long time, some of the hulls of wooden ships were protected with tar and creosote against the 
shipworm.  
When compounds were mixed and painted onto the wooden hulls, the colours varied but it 
seems that a shade of white or light coloured ochre was the most popular. 
Later, in 1863, a successful copper paint was patented, a composition of copper oxide in tar, 
with naphtha or benzene; and even later an equally successful shellac type paint, using mercuric 
oxide and arsenic as the toxics, was introduced. 
In modelling, white as a colour for the hull is found on many excellent models and photos. Red 
seems to be another popular colour especially in ships produced in the 1900’s. 
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CLUB MEETING S&T, 14 November’21 
Report by Tom Wolf 

As the EXPO was deferred until the first weekend in December due to COVID related 
restrictions, it was decided to hold a ZOOM S&T for the benefit of members and 

emails were sent out to all members informing them of this additional opportunity for interaction 
with fellow modellers. 
To actually run the ZOOM session was like a comedy of errors, with a major blackout, video 
and sound issues and an accidental disconnection making us go past Plan A and Plan B, we 
were probably in Plan F by the time we finished. Apologies to all those who were disconnected 
along the way. 
Presentations started with a report on Richard Keyes’ latest 
“work in progress”. Although Richard didn’t join us at the 
meeting, we learned from the November’21 issue of the SMA 
Newsletter that he is working on the Heide Moran tugboat. 
He is scratch building this model from a photo of the tug due 
to the fact that the Moran people would not provide him with 
any details – note the interesting tow winch. His next chal-
lenge will be soldering the many railings. Previously we have 
reported on Richard’s building of other tugboats from the Mo-
ran stable, this again looks like a fine challenge. 

 
Next Tom Wolf presented a Display Board he made for 
the spare spars of a Pond Yacht he had restored some time 
ago. These spars are interchangeable dependent on weath-
er conditions with the spars on the model and to keep their 
3 dimensional form, the spars are elevated by spacers on 
the Display Board. 

 
Tom Wolf is currently working on 
2 projects. The first is the Bow 
Section of HMS Victory. This 
model was part-built by Richard 
Keyes, he brought it to a Club 
meeting to demonstrate the differ-
ent methods of coppering. The 
Port side had been coppered us-
ing tiles, the Starboard side was 
coppered using tape, Tom 
stripped the Starboard side of the 
tape and installed copper tiles. The model will be built with a fore mast to the fighting top.  

Tom’s second 
project is a 
restoration of 
a model of 
Santa Maria 
that involves 
cleaning a 
model that has 
been uncov-

ered for 30 years or so, many (most) of the rigging cord is either broke or loose and so worn 
with age that it cannot be stretched without breaking. The sails were made of cardboard and 
cannot be repaired (it disintegrates in the hand when touched), so it was decided to replace 
the paper sails with cloth ones, they were drawn, sewn, painted with fabric dye by Tom. Rig-
ging cord was sewn into the sides of the sails (and some wire into the base of the main sail, 
then when set a watery glue was applied to set the sails to “billow” them. The restoration is 
about half way finished. cont. p. 4 



- 4 - 

cont. p. 5 

cont. from p. 3 

Michael Bennett presented a Pirate Ship he is building for 
his son (who is a D&D game master) for a Dungeons and 
Dragons combat setting. Based on Mathew Baker’s contem-
porary drawing of a typical English galleon c. 1560, it is 
scratch built at scale 1:60. The model is for a background 
story in the game which involves a Pirate gang who capture 
an English merchant ship in about 1650, and for their pur-
poses they cut gunports and  locate  on the upper deck, 12 canons  taken from ships  they had 

captured, they enclosed the stern walkway 
to make a grand ‘main room’ at the stern, 
and simplified the painted decoration.  
The Baker drawing is modified by two gun-
ports being longer to give more deck space 
for combats. The hull is painted balsa wood 
planking glued onto a solid base using  
sample pots of Dulux acrylic house paints. 
The deck is set up for combat , each 1 inch 

square represents a 5 foot by 5 foot space. Figures are 3D printed, as are gratings and cannons, 
which will be painted.   
Masts and cross trees sized and located from  Andersons “17

th
 Cen-

tury  rigging“ text. Fighting tops are a little oversized to allow figure 
placement, with masts cut off at just above the fighting tops to make 
playing the game easier.  
Rigging is being done with Tom Wolf’s help, but will be confined to 
lower shrouds, stays and ratlines. Deadeye connection between 
channels and hull bent wire soldered, all these are now made and 
painted ready for installation  
The project has taken about 8 weeks and it is expected to be finished in 2 more weeks when Mi-
chael expects to turn his attention to miniature models again. 
 
Mike Barton presented his Modellers Central Krait. The presentation comprised 8 photos (not 
all are reproduced here), mainly showing various clamping methods utilized by him, particularly 
judicious use of rubber bands and spacers. 
Mike also explained the problems he encountered in making a curved roof for the cabin and how 
he managed to make the top using boiling water . 
He also made the cover for the back of the boat, and he described how he made the curved cov-
er at the back. The final photo shows the current state of the build. 
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cont. from p. 4 

Tony Merriott presented his Artesania Latina HMS Bounty Jolly Boat. In particular, Tony has 

installed the mast hoops, and for this purpose he utilised leather cord. Nice job! 

Peter Rea made a special presentation of the history of Peat Island on the Hawkesbury River 
(or known as “Deerubbin” to the local aboriginals). The Island is situated just to the NorthWest 
of the Hawkesbury road bridge (on the left as you drive to Gosford). The area is famous for its 
maritime history and it is hoped in the near future to establish a Museum to be called “History 
Central” on the Island. Peter’s interesting presentation addressed some description of what 
historical subjects are to be included in the displays, he listed 20 main subjects each with many 
sub-subjects, and at that it is merely touching on the tip of the iceberg. 
There are also subjects on other maritime themes being worked on, ‘A History Of Ships’ 
‘Clippers’ and expanding the ’Submarine’ theme with a 1:72 Gato, a 1:350 Collins etc, Peter 
would like to get an AE if he could, also a bit of fun with a Jules Verne Nautilus and a Beatles 
Yellow Submarine.  
Also being worked on are battles directly affecting Australia, Singapore and the Naval Battle of 
Malaya (a nice model of HMS King George V has been donated), Pearl Harbour, Corel Sea, 
Midway etc.  
For WWI Peter has models of HMAS Sydney I and Emden and a model of a British Cruiser in-
volved in the Battle of the Falklands so as to tell the story of the demise of Von Spee’s East 
Asia Squadron, he is hoping to acquire a model HMAS Australia.  
Away from the water, there are stories of various military actions involving Australia; N. Africa, 
Greece/Crete (including the naval evacuation), New Guinea. One project that Peter has been 
working on for some time is the Opium Wars and the results of those wars, he has a nice mod-
el of Chinese war Junk and has been working on a large diorama of a 1930s Chinese water-
front with the Chinese protesting the presence of three US four stackers in harbour.  
Not forgotten are the air-heads, Peter has a nice range of aircraft to tell that story of flight, fo-
cused particularly on Australia. 
Peter doubts if he’ll live long enough to see it all finished, however, there will be enough com-
pleted to attract a good number of the people from the 5.5 million vehicles that pass right by 
Peat Island each year. The aim of people more experienced than Peter who are involved in 
other aspects of the Peat Island project; the Eco Glamping/Camping/Cabins, the Eco River 
Discovery Centre, the Aboriginal Cultural Centre etc. is to build up to 50,000 visitors p.a. 
The others who participated but had no presentations were asked what projects they were 
working on, and briefly we were told by Mike Kelly that his “Titanic Trio” in a bottle was al-
most finished, Stephen Smith’s Titanic hull is ready to plank with inserts installed at complex 
curved areas at the bow and stern, and Evert Van Oeveren progressing his build of Duyfken. 
Regrettably at this stage the ZOOM was disconnected, we apologise to the others who attend-
ed but could not detail their projects. 
We are aware that some members and their spouses are having health issues and we 
wish them all a speedy recovery. 



THE PADDLESTEAMER “WAVERLEY” 
In July 2021, the Secretary of SMSC was approached by Michelle Hughes, the Ad-
ministrator at the Milton Ulladulla Baptist Church regarding a model built by one of 
the men from a hobby group that met at the Church.  
Thomas Lees started building the model in 2012, but sadly died before finishing it, 

Bruce Searle of Milton and Ulladulla Bap-
tist Church Connect group finished it in 
2021 but his family didn’t want the model  
and we were asked if we would like the 
model as a donation. 
It is an approximately 2 metres long model 
of “Waverley”, the last seagoing passen-
ger-carrying paddle steamer in the world. Built in 1946, she sailed from Craigendoran on the 
Firth of Clyde to Arrochar on Loch Long until 1973. Bought by the Paddle Steamer Preserva-
tion Society (PSPS), she has been restored to her 1947 appearance and now operates pas-
senger excursions around the British coast. 
The needs of our friends of the History and Heritage, Hunter to Hawkesbury Research Centre 
came to mind, and our member Peter Rea was approached to ascertain whether the Research 
Centre would be interested in displaying the model. 
Peter responded as soon as it was offered, he loved the model! He indicated that the model 
could illustrate a series currently in planning regarding the rise and demise of the UK shipbuild-
ing industry commencing with: 
• a long ship (1,000 CE),  
• a Cog (1250 CE),  
• Mary Rose 1511 (to be built)  
• Sovereign of the Seas 1637 (high possibility of donation)  
• Victory 1765 (another high possibility of donation)  
• HMS Kent 1910 (example of pre-dreadnaught warships)  
• HMAS Parramatta 1910.   
The Waverley (1946) represents the beginning of the end of UK (and particularly Scottish) ship 
building. 
We acknowledge the incredible modelling skills of both Thomas Lees and Bruce Searle who 
built this wonderful model and we express our gratitude to Michelle and the Milton Ulladulla 
Baptist Church for their generosity. When the model is finally displayed a note of this generous 
gift will be acknowledged. 
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DISPLAYING MODELS 
Relative to the above article, Peter Rea has provided us with 
copies of the wonderful display material that is used with the 
models donated by Ralph Hannaford, acknowledging Ralph’s 
(and many others’) tremendous work. 
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SMSC has, over the years, developed a relationship with other Clubs from all 
over the world. In particular, we regularly receive newsletters from the Mid-
west Model Shipwrights (USA) called the “Forecastle Report“ and by arrange-
ment and their kind permission acknowledging the source and the author, we 
have extracted the following article from their April 2021 issue and adapted it 

for the use of our members 

DEADEYE RIGGING CLAW 

Ray Kroschel is a member of MMS and is build-
ing a model of US Brig Syren c. 1803 (at the 
scale of 1:64) 
For the March 2021 virtual meeting Ray provid-
ed photos of his method of rigging deadeyes for 
this project. 
We thought that this great idea may be of inter-
est. It is a cheap way to ensure that your dead-
eyes remain in a straight line and follow the 
deck (and keep it the same on both sides of the 
deck) 



ABOUT “NEW AUSTRALIA” 
By Michael Butcher 

I read with interest the book review in the October 2021 issue of Chatterbox about 
“Australian Migrant Ships” by Peter Plowman.  

The cover photograph caught my eye as it is of the "New Australia", a ship operated by Shaw 
Savill Line, where I spent most of my sea-going career when she was 'around'.  
Although I didn't sail on her, I knew a number of colleagues who did.  Hence I thought you may 
be interested in the attached photographs of her and a brief summary of her colourful career 
after surviving WW2. 

Built by Vickers Armstrong Ltd, 
Newcastle on Tyne in 1931, "The 
Monarch of Bermuda" was a 
transatlantic liner owned and oper-
ated by Furness Withy & Co. 
Undergoing a refit on the river Tyne 
in 1947, it caught fire and was se-
verely damaged (see photo).   
Consequently she was sold to the 
UK Ministry of Transport to be re-
built as an emigrant carrier. This 
photograph shows the work in pro-
gress. 

The conversion was completed in 1948 
by John Thorneycroft Ltd in Southamp-
ton., she was renamed “New Australia” 
It was designed to accommodate 1583 
passengers in one class, the refit cost-
ing 3 million pounds. In 1950, she was 
taken over, operated and manned by 
the Shaw Savill Line for the Australasian 
service. In this role, she carried, in the 
1950's, many of the so called "10 pound" Poms to their new life in Australia. 

The photo on the left shows the ves-
sel in her role with the Coat of Arms 
of Australia on her bow.  
Her general statistics were; tonnage: 
20,205; Propulsion: 4x Turbo.Electric; 
Power: 18000; Speed: 18knots 
She served as a troopship in the Ko-
rean War, the Suez campaign was 
also amongst her career.  

A second and colourful shot of her in 
Southampton Water on her way to 
Australia. 
In 1958, the liner was sold to the 
Greek Line who renamed her 
"Arkadia" continuing in her role  until 
she was broken up in Spain in 1966 - 
a lifetime of 65 years! 
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 SMSC has, over the years, developed a relationship with other Clubs 
from all over the world. In particular, we regularly receive newsletters from 
the Midwest Model Shipwrights (USA) called the “Forecastle Report“ and 
by arrangement and their kind permission acknowledging the source and 
the author, we reprint the following article from their June 2021 issue. 
 

RIGS FOR SMALL WARSHIPS AT THE 
BEGINNING OF THE 18th CENTURY 

Sketches and text by Ian McLaughlan 
the beginning of the 18th Century saw some changes in the sail plans of small warships. 
Three examples are shown here.  

 
First comes the Peregrine Galley of 1700, whose de-
signer Peregrine Osbourne was master (Admiral) of the 
Royal Yachts and 
whose original inten-
tion may have been 
to see her rigged as 
a brigantine, with a 
square-rigged fore-
mast and a fore and 
aft rigged main. She 
was very quickly al-
tered to ship rig and 
be-came a fast sea-

going taxi for the Duke of Marlborough between London 
and the Low Countries. 

 
 
Ferret was a sloop of war, ordered in 
1710 for police duties amongst Eng-
land’s Caribbean Islands and unusu-
ally was fitted with a single mast 
whereas most naval sloops had two. 

She was given a second mast in 1717 before being 
captured in Cadiz Bay by a Spanish two decker. 

 
 
 
 
The last sketch is of what the American’s later christened 
the schooner rig. The rig, like so many clever rigs, origi-
nated in Hol-land and possibly they got it from the West-
ern Pacific. It was certainly in use in English waters by 
1700 though not necessarily by the Royal Navy, but it 
would have been a good rig for a sloop of war as the 
Americans were to prove towards the end of the 18th 
Century. 
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Peregrine 
Galley 
1700 

Ferret c.1700 Ferret c.1717 

Ferrett captured 
in Cadiz Bay 

Schooner rigged 
sloop of war 

Ship 
rigged 

Peregrine 
Galley  



cont. p. 11 
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SMSC has, over the years, developed a relationship with other Clubs from 
all over the world. In particular, we regularly receive newsletters from the 
Midwest Model Shipwrights (USA) called the “Forecastle Report “ and by 
arrangement and their kind permission acknowledging the source and the 
authors, we reprint the following article from their February 2019 issue. 

MAKING BARRELS 
By Bob Filipowski  

Barrels were prevalent to any shipping activity in the age of sail as they were the chief means 
of storing goods on board ship, both in the hold as well as on deck). 
Bob showed how we can go about making a variety of barrel sizes using simple materials and 
a lathe.  

1. While commercially made scale barrels 
are available in a variety of wood, plastic 
and metal materials, the most authentic and 
appealing are those we can make in wood 
from scratch  

2. The first step is to decide the size 
(scale) of the barrel needed and find suitable 
material from which to turn the barrel. Bob 
selected sections of broom handle, since the 
diameter matched the size and scale needed 
for his ship model.  

3. This was then secured into his lathe 
using its large chuck. This type of chuck did 
present the operator with certain hazards 
(knuckle busting), it was the best to use for 
securing short sections of wood stock. 

4. The barrel’s maximum diameter is cre-
ated by turning down the stock on the lathe. 
Note that more stock is turned down than will 
be needed for the barrel.  

5. Here, one end is smoothed down flat 
using the lathe.  

6. Now the end of the barrel is undercut 
to define the desired diameter at the end of 
the barrel.  

7. A wood chisel is then used to taper the 
end of the barrel down to the undercut previ-
ously described. Then the barrel’s total 
length is scribed with a pencil while the 
stock is turning.  

8. Stock is then turned away, creating a 
short connection peg.  
Caution has to be used here to avoid in-
jury from the spinning chuck.  
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cont. from p. 10 

9. Again, the desired di-
ameter of the second end is 
cut into the barrel as a 
guide to tapering the sec-
ond end.  

10. Now the top of the 
barrel is carefully under-
cut to form the barrel’s lid.  

11. As above, the same 
is done for the second end 
using a special offset tool 
made from an old X-Acto 
blade.  

12. Barrel staves are 
now cut into the sides us-
ing an X-Acto blade and a 
straight edge guide.  

13. The staves are also 
continued into the barrel’s 
top rim.  

14. Lastly, the Lid’s staves 
are cut into the stock.  

15. A light wood stain is 
applied.  

16. Barrel hoops are simu-
lated using thin strips of 
chart tape or other plastic 
tape. A small drop of CA is 
then applied to each seam.  

17. A coating of Testors 
Dullcote Lacquer is ap-
plied, which hides the CA 
and accentuates the de-
tails of the barrel.  

18. Finally, the supporting peg is 
cut off the second end and ground 
smooth with a mini drum sander. If 
both ends of the barrel will be visi-
ble, details and finish are applied 
as shown above.  

19. Here is the end result, showing Bob’s barrels 
stored in the hold of his model.  
To add realism, a mirror was installed in the back of 
the hull section to give the illusion of more barrels.  
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CLIPPERS vs. WINDJAMMERS 
Report by Tom Wolf 

A clipper ship is often confused with a windjammer, but they are different types of 
ship.  

Clippers were optimized for speed only and carrying highly priced cargo in small quantities, 
such as tea, spices or opium; a windjammer is a large sailing ship which, although it carries a 
large sail area, is optimized by contrast for cargo capacity, ease of handling and carrying low 
priced bulk cargo, such as grain, fertilizers or lumber.  

This may well be exemplified by viewing the 
plans of the clipper ship “Cutty Sark” and the 
windjammer “Star of India” and comparing 
their respective lines. 

Clippers had very short lifespans, built from the boom years in 
1843 as a result of a growing demand for a more rapid deliv-
ery of tea from China, but most were scrapped after the open-
ing of the Suez Canal in 1869). On the other hand, windjam-
mers could have fifty or more years of service life (and several 
windjammers are still today in use as school ships).  
Only 2 composite clipper ships are still in existence, the oldest 
is the “City of Adelaide” (1864) now in Australia, 5 years older 
than the “Cutty Sark” (1869). 

As for windjammers, the oldest 
windjammer existing is the “Star 
of India” (photo on left) built in 
1863 as “Euterpe”, a full-rigged 
iron windjammer ship. Retired in 
1926, she was restored in 1962–
63 and is a seaworthy museum 
ship home-ported at the Maritime 

Museum of San Diego, California. She is the oldest ship still sailing regularly and also the old-
est iron-hulled merchant ship still floating. 
Australia’s oldest remaining windjammer is the “James Craig”, built in 1874 and originally 
named “Clan Macleod”. It is a three-masted, iron-hulled barque restored and sailed by the 
Sydney Heritage Fleet.  



HMS WARRIOR 
Photos and text by Tom Wolf 

I visited HM Naval Base Portsmouth 
in 2006 and came face to face with 
HMS Warrior, now a museum ship. 

When built in 1860 she was launched as a 40-
gun steam-powered armoured frigate built for the 
Royal Navy, and she had a class of ironclads 
named after her. 

The need for a ship like Warrior is due to the 
introduction of Paixhans guns into competing 
navies, most particularly into the French Na-
vy.  

These guns used a flat trajectory shell with a fuse that ignited automatically when the gun was 
fired, and when they lodged in the wooden hull of the target, exploded a moment later. The ef-
fect was devastating and brought the days of wooden hulled warships to an end. 

She, with her sister ship HMS Black Prince were the first armour-plated, iron-hulled warships. 
Considered to be the most fearsome warship when built, by 1873 she was obsolete following 
the 1873 commissioning of the mastless and more capable HMS Devastation and she was 
placed in reserve in 1875, and was "paid off" – decommissioned – in 1883.  

She subsequently served as a storeship and depot ship, and converted into an oil jetty in 1927 
and remained in that role until 1979. Donated by the Navy to the Maritime Trust for restoration, 
over the next 8 years many of her features and fittings were either restored or recreated and is 
now a museum ship listed as part of the National Historic Fleet based in Portsmouth since 
1987.  
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SMSC has, over the years, developed a relationship with other Clubs including the 
Canberra Model Shipwrights Society and with their kind permission acknowledging the 
source and the author, we reprint the following article from their March 2021 issue of 
Scuttlebutt, their newsletter. 

COPPER TAPE PROVIDES ANSWER TO 
SHEATHING BOTTOM 

by Matt Shepley 
Having recently completed my first kit (Mary 
Byrne by Modeller’s Shipyard), I decided to 
dive headlong into a ’semi’ scratch build of a 
simple schooner that’s of historical interest to 
me. 
One of the many new challenges faced was a 
desire to follow historian advice that my cho-
sen vessel was ‘definitely copper plated’. 
I had seen this on various models, but knew 
little of its application, so I took a crash course 
by reading a few ‘how to’ guides and even 
watching an instructional video on the subject. 
One thing was certain … I was not excited 
about using the mass-produced copper plates 
from the cost, time and super-glue perspec-

tives. Also, my chosen scale didn’t really suit off-the-shelf plates, and I am not a fan of their of-
ten out-of-scale plate-thickness and uniformity, so I looked for another solution.  
I found some discussion on adhesive ‘copper tape’ and a quick visit to eBay found this was 
available in various sizes at bargain prices. A $6 investment soon had a 20m roll of 8mm tape 
(matching my scale and desired appearance) on its way to me. 
The tape itself is ultra thin, with only a very slight lateral flexibility. Following some internet 
sourced advice, I tried both cutting/applying it as individual plates and also in strips ‘three-
plates’ long. Both methods were exceedingly fiddly, and resulted in unsightly joins. It was also 
going to take an age.  
Finally, I resorted to applying it in full-length runs, only terminating where the hull shape did not 
allow a natural looking lay, with successive strips just overlapping the lower – which the tape 
allows with ease. After each run’s application, I started amidships for each applied strip, and 
using a simple paper ruler I ‘scored’ each plate junction with the dull edge of a scalpel to create 
a fake, but very convincing, appearance of individuality.  
Complex curves at the bow and stern were the only places where individual plates were cut and 
applied, and in these areas I was happy with the result. Nailing was achieved by careful appli-
cation of a dress-makers ‘pattern’ or ‘pin’ wheel – unfortunately I only had one wheel, so all my 
nailing is the same separation – a choice of wheels would have given me close nailing along 
the lower and trailing edges and wider spacing down the centre nail lines, which I believe is the 
typical pattern used. 
The fragile nature of the tape naturally leads to a ‘beat up’ appearance as you work, adding to 
realism. I was also able to dull the unnatural shine by light application of an aging fluid, but I 
have also read that you need to be careful not to overdo this, and that left alone the copper will 
age ‘gracefully’ over time. 
The advantages of this method include: 
• Cost – my 13-inch hull was plated for approx. $3 
• Time – once I’d determined my method, I plated the hull in a few hours 
• Scale – tape is available in many widths, is wafer thin, and can be marked as you feel ap-

propriate 
• Realism – actual plate overlap, human-applied appearance rather than machine stamped 
 
NOTE: This article was sent to Richard Keyes for comment, his response was to remind 
us that old clock gears make good pounce wheels  



THE CLAPPER 
Report by Tom Wolf 

 
Looking at the ad-

jacent photo, something unfa-
miliar may be noticed. Be-
tween the throat of the gaff 
spar and the mast there is a 
solid object called “the clap-
per”. 

The clapper flexes to accommodate the changing angle of 
the gaff as the sail is raised. 
 
I recently encountered it when working on the restoration pro-
ject of Victorine. 
 

Making the gaff jaw and clapper: 
Taper the rod and flatten on two sides where 
the jaws will be mounted.  Do this with a mill-
ing machine, but it can also be easily done 
with a metal file or sanding block.  A 
small clapper is made from a piece of strip 
wood.   

The clapper tilts back and forth so it can line up 
with the mast. The jaws are glued on and every-
thing is stained.   
Drill a number of holes.  Holes are drilled on the 
top for the eye bolt and belaying pins as on the 
plans.   

Also drill holes on the outside edge of each 
jaw.   
Drill four holes for fake bolts, holes to pin the 
clapper in place, and holes at the tips for the 
parrel beads.   
The parrel beads won’t be added until doing 
all the rigging, but they are basically a set of 
round beads strung along a rope that runs 
between the jaws. 
Once all the hardware is installed, the clap-
per is pinned in place. 
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CARRONADES ON MODEL SHIPS 
By Tom Wolf 

A carronade is a short, smoothbore, 
cast-iron cannon which was used by 

the Royal Navy. It was first produced by the 
Carron Company (hence the name), an iron-
works in Falkirk, Scotland, and was intro-
duced into British naval service in 1779 and 
used to the 1850s.  
Its main function was to serve as a powerful, 
short-range, anti-ship and anti-crew weapon.  
The technology behind the carronade was 
greater dimensional precision, with the shot 
fitting more closely in the barrel thus transmit-
ting more of the propellant charge's energy to 
the projectile, allowing a lighter gun using less 
gunpowder to be effective.  

The smaller carronades often constituted the 
entire armament of unrated vessels.  
Carronades were not counted in a ship of the 
line's rated number of guns. The classification 
of Royal Navy vessels in this period can 
therefore be misleading; they would often be 
carrying fewer guns but more pieces of ord-
nance than they were described as carrying. 
The carronade, like other naval guns, was 
mounted with ropes to restrain the recoil, but 
the details of the gun mounting were usually 
quite different.  
The carronade was typically (but not always) 

mounted on a sliding rather than a wheeled gun carriage, and elevation was achieved with a 
turnscrew, like field guns.  
In addition, a carronade was usually mounted on a lug 
underneath the barrel, rather than the usual trunnions to 
either side. As a result, the carronade had an unusually 
high centre of gravity.  
The carronade had appeal because it offered a large 
calibre for relatively little size and weight, it took less 
men to operate and was also easier and quicker to load 
and fire. 
Its main disadvantage was that it did not have the range 
of the long guns which ultimately proved a serious prob-
lem. 
if a carronade armed vessels could not close the dis-
tance with a long gun armed opponent, in effect they 
could not effectively fire back.  
Another disadvantage was excessive recoil which could 
result in the dismounting of the gun from its carriage. 
Carronades could do significant damage to ships’ hulls, 
particularly when the weapons were double-shotted with 
canister (tin cases filled with 80 to 250 pistol size balls). 
In fact, they were far more useful as anti-personnel 
weapons, not unlike giant shotguns.   
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The first record that I could find in SMSC’s club meetings of carronades being installed on a 
model ship was in David Lendrum’s “HMS Surprise” in which there were a mixture of long guns 
(chasers and below deck) and wheel gun carriage carronades, this combination is clearly set 
out in the photos  

 
The following photos were taken by Patrick Sand of the Midwest Model Shipwrights (USA) pub-
lished in the July 2021 issue of Forecastle Report in reporting on Patrick’s model of “US Brig 
Cyren”. This model also features wheel gun carriage carronades.  
These photos explain carronade construction and installation on a model ship better than 
words. 



A DIFFERENT CLIPPER 
Report by Tom Wolf 

As a maritime modelling club the publishing of this report may be contentious as it 
is actually about an airplane. Nevertheless, for 2 reasons I have decided to include 
it in Chatterbox. 

Firstly, the ship analogy was appropriate, as the Clipper landed on the water, not runways, and 
secondly, because in conversations among the members the Short Sunderland that used to fly 
from Rose Bay (Sydney) is often the subject and spo-
ken of with great passion and always invokes nostalgia 
even though not too many have any more than child-
hood memories of monstrously large flying boats… 
Before the “Sundys” flew from Rose Bay, in the late 
1930s, those with the money to afford trans-oceanic 
flight got to take trans-oceanic flight in a Pan-American 
World Airways Boeing Model 314, better known as the 
Clipper. The nickname Clipper came from the especially 
fast type of sailing ship used in the 19th century to cross 
the oceans and since these flying boats made the jour-
ney so much faster the relationship between ship and 
plane seems more real. 

 Of course, modern aviation offers an amazing first 
class experience (and it's a whole lot safer), but 
nothing in the air today matches the romanticism of 
crossing the ocean in the famed Clipper and for 
most travellers in the 21st century, flying is a dreary 
experience, full of inconvenience, indignity, and dis-
comfort.  

The 314 offered a range of 3,500 miles — enough 
to cross either the Atlantic or Pacific—and room for 
74 passengers on board.   
Between 1938 and 1941, Boeing built 12 of the 
jumbo planes for Pan American World Airways with 
scheduled commercial flights to New Zealand (but 
according to my research, not to Australia). 
Can you imagine, Clipper passengers took their 
meals at real tables, not their seats. 
Below is a diagram of the different areas of the 
plane.  
On Pan Am flights, passengers had access to 
dressing rooms and a dining salon that could be 
converted into a lounge or bridal suite.  
The galley served up meals catered from four-star 
hotels. If you want to sit at a table to eat with other 
people these days, you have to fly in a private jet. 
There was room for a crew of 10 to serve as many 
as 74 passengers. 
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On overnight flights, the 74 seats 
could be turned into 40 bunks for 
comfortable sleeping. The bunk 
beds came with curtains for pri-
vacy  
On the 24-hour flights across the 
Atlantic, crew members could 
conk out on these less luxurious 
cots. 

Unlike some modern jets that 
come with joysticks, the Clip-
per had controls that resem-
bled car steering wheels. 
Navigating across the ocean used to require more manpower in the air.  

The lavatory wasn't too fancy, but it did have a urinal — 
something you never see in today's commercial jets, 
where space is at a premium  
The ladies lounge had stools where female passengers 
could sit and do their makeup  
The Clipper made its maiden trans-Atlantic voyage on 
June 28, 1939. 
Once the US entered World War II, the Clipper was 
pressed into service to transport materials and person-
nel. 

ROSE BAY: REMEMBERING THE 
LAST MAJOR FLYING BOAT BASE 

By arrangement between the Commonwealth 
Government, Qantas Airways and Imperial 

Airways, Lyne Park in Rose Bay became home to the 
Rose Bay Flying Boat Base in 1938. 
Operating between Sydney and London the service was 
initially used to transport passengers and ait mail. The 
journey took nine days in total, with Qantas flying the Syd-
ney to Singapore leg in three days, and Imperial Airways 
flying the rest of he way. This first leg included stop-offs at 

Brisbane, Townsville, Groote Island, 
Darwin and Surabaya in Indonesia. 
During World War ll the base came under defence control and was expand-
ed to host a large force of military flying boats and sea planes, before revert-
ing to civilian use at the end of the conflict. 
 Rose Bay remained an international terminal until the 1950’s when Mascot 
took over the role. The flying boats then  changed destinations and began 
flights to New Zealand and the Pacific Islands. 
By the 1960’s the base was regularly used for tourism, before closing per-
manently in 1974.  
Seaplane charter flights showcasing Sydney’s spectacular coastline contin-
ue to operate regularly out of Rose Bay since the end of flying boat services.  



WHALERS 
Report by Tom Wolf 

An 1851 novel by American writer Herman Melville drawing on his experience as a 
common sailor from 1841 to 1844, including several years on whalers, has become 
a classic of literature. It is the story of the struggle between a white whale and the 

captain of an American whaler out from Nantucket.  
Of course, the novel is “Moby Dick”, the story of the obsessive quest of Ahab, captain of the 
whaling ship Pequod, for revenge on Moby Dick, the giant white sperm whale that on the ship's 
previous voyage bit off Ahab's leg at the knee. The book's ending is based on the sinking of 
the whaleship Essex in 1820 by an attack/collision with a giant whale. We only know the story 
of the Essex because some of the crew survived, even though that survival was by the murder 
and cannibalism among the survivors. 
Whaling as an industry began around the 11th 
Century when the Basques started hunting and 
trading the products from the northern right 
whale (now one of the most endangered of the 
great whales). They were followed first by the 
Dutch and the British, and later by the Ameri-
cans, Norwegians and many other nations. 
Whaling in Australia commenced in the late 18th 
century, shortly after colonisation, as there is no 
known history of Aboriginal communities in Aus-
tralia having hunted whales. 
Whaling and the export of whale by-products such as whale oil became one of Australia's first 
primary industries. One of the first commercial whaling operations in Australia was located just 
outside of Eden on the south-east coast of New South Wales. Numerous other coastal whaling 
stations were established around Australia in the late 1820s to 1830s. 
The development of harpoon guns, explosive harpoons and steam-driven whaling boats in the 
late 19th century made large-scale commercial whaling so efficient that many whale species 
were over-exploited and came very near to extinction, and eventually led to the demise of the 
whaling industry in Australia. As whale numbers plummeted in the 20th Century, laws were 
passed to protect a number of the species of the southern right whale in 1935, and the hump-
back whales in 1963. Commercial whaling continued in Australian waters on sperm whales un-
til the end of commercial whaling in 1978 with the closure of Australia's last whaling station in 
Western Australia. 
During the Age of Sail, whalers were often in waters near Australian shores as the whales 
made their annual migration to and fro from the cold Antarctic waters. 

In the late 18th and early 19th century, the owners 
of whalers frequently armed their vessels with can-
nons to enable the vessels to protect themselves 
against pirates, and in wartime, privateers. Weapons 
were also carried on vessels visiting Pacific islands 
for food, water, and wood in order to defend them-
selves from the sometimes hostile inhabitants. Dur-
ing the French Revolutionary War, the Napoleonic 
wars, and the War of 1812 between the British and 
Americans, some whalers also carried letters of 
marque that authorized them (as privateers) to take 
enemy vessels should the opportunity arise. 
Many models of whalers from the Age of Sail are 
available as kits (the Charles W. Morgan built in 
1841 appears to be popular and is made in kit form 
by various manufacturers). The most famous fiction-
al whaling ship is the Pequod from the novel Moby-
Dick as related above.  
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