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ENDEAVOUR GROUP S&T 
The Endeavour Group meeting will be held on  

Saturday, 4th March from 10am to 12 noon 
hosted by Mike Kelly (If you wish to come along 

and need details of the address, please contact Mike on 
0438456220 or by email to <mikelly118@gmail.com>  

Members and visitors are welcome and are encouraged to 
bring projects for discussion 

The Endeavour Group meetings are held in the informal 
atmosphere of a member’s home. 

************************************************** 

SMSC CLUB S&T MEETING 
The next SMSC meeting will be on 

Sunday, 2nd April 2023 at 6:30pm 
at Wests Ashfield, 115 Liverpool Road, Ashfield 

unless otherwise notified.  
Members and visitors are welcome and are encouraged to 

bring projects for discussion.  
Whilst catering for all standards, the problems encountered 
by beginners in selecting suitable projects and then com-

pleting them (along with other problems and pitfalls) will be 
addressed at this meeting  



FORTHCOMING EVENTS IN 2023 

4 VILLAGES - SHIPBUILDERS HERITAGE WALK ‘23 
The walk following the route of the Shipbuilders Memorial Path in the Bris-
bane Water Districts, will likely be be held on Sunday, 21st May 2023. 
SMSC will have a display stand along the path of the Walk.  For more de-
tails please contact Peter Rea <4hresearch@gmail.com>.  

PORT  MACQUARIE  MODEL  BOAT  EXPO 2023   
The Port Macquarie Model Boat Expo at Port Macquarie Panthers Club, 
will take place on 8-9th July 2023. SMSC will have exhibit tables at this 
Expo, please register your interest in exhibiting at the SMSC tables 

(including how many models) with Tom Wolf <tom@aces.net.au> 

CANBERRA  EXPO 2023  
The Canberra Club have informed us that the date of their 2023 Expo will be 
16-17 September 2023.   For more information please contact:  Elizabeth 
Hodsdon <megwen_1@hotmail.com> or contact Bob Evans 6226 8957, or 
by email to  <rjeaevans@bigpond.com>.    

The Rope (Tokyo) 48th annual sailing ship model exhibition 
is to be held 9-15 April 2023. Mid-April is the one of the best  
times to visit  Japan. The venue, the Tokyo Kotsu Kaikan is located in the centre of 
Tokyo, the Ginza area.  

If you become aware of any other events in which our 
members may wish to participate, please let us know!! 

CLARENDON CLASSIC MACHINERY, TRUCK & HOBBY 
SHOW 2023 

Expected to be held in September 
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SMSC CLUB MEETING AND S&T, 
5 February ‘23 at Wests Ashfield 

Report by Mike Kelly, photos by Mike Kelly and Sandy Wolf 
A well attended meeting was enthralled by the presentation by Capt. John Laing  After introduc-
tions, our guest speaker John explained how he only makes 
scratch built model ships which are finely detailed and have 
some connection to family or friends or ships he has served 
on. Although he had no personal connection to the ship ex-
cept for its unusual history and features, John then went on 
to give a short history of a 58ft pearling lugger Santa Cruz 
built in 1901 on Thursday Island by Japanese ship builders 
(apparently most of the best pearling lugger builders were 
Japanese). Missionaries purchased the ship in 1905 for 300 
pounds and changed its name to Francis Pritt, then in-
stalled a cabin and toilets for the ladies that came on board.  
At the request of Aboriginal elders, the ship was used to es-
tablish a Mission at Nooka and subsequently she had an all 

Aboriginal crew and master. 
The ship had some unusual features, such as steering by pulling on 
rudder ropes and running stays on the main and mizzen masts that 
had to be “loosened/tightened” each time she tacked. The ship was 
wrecked in 1911 in PNG.  
The model was built at the scale of 1/4” to 1ft, using privet, native 
cherry, colonial pine and bamboo for the treenails. Built from photos 
(no plans exist), she is built plank on frame with the unusual 
shaped transom part of the planking. 

 
Richard Keyes then made a very interesting presentation about 2 books published by the Nau-
tical Research Guild.  He said his modelling was enhanced by reading these books. 
Ship Modeler's Shop Notes Vol. 1 was first published in 1979, this 
book discusses the construction of ship models in numerous articles, 
the book is a compilation of shop notes and longer articles from ma-
terial contained in Volumes 1 through 25 of the Nautical Research 
Journal. This book has been a standard for ship model building, and 
highly acclaimed by professionals and beginners alike, the material 
has not gone out of date. 
Ship Modeler's Shop Notes II, a companion to Vol.1, is similar and 
is a compilation of articles, shop notes and historical information 

contained in the Nautical Re-
search Journal from Volumes 
26 through 50 (1981 - 2005). 
Like the previous volume, it 
gives advice on which models to 
build, how to equip your work-
shop, and guides you through 
every phase of construction‚ 
from laying the keel to finishing a 
museum quality model.  
The books contain articles written by notables such as 
Howard Chapelle, Harold M. Hahn, Ben Lankford, Dana 
McCalip, Don Dressel and others.  
Cost is US$35.00 each (plus postage), but members of 
NRG get a discount, the amount of the discount just 
about sets off the cost of annual membership!! 
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Tom Wolf has now completed the Aeropiccola kit model of the 
Caravella Colombiana “Nina” that he has presented to Club meet-
ings previously. The history of this ship is interest-
ing, it was the smallest of the 3 ships Columbus 
set off with on his 1492 voyage of discovery (the 
others were the “Santa Maria” and the “Pinta”. 
The model depicts “Nina” with 3 lateen sails, alt-
hough it is known that half way across the Atlantic, 
Columbus changed the main sail to be square rig-
ging (after reversing the main and foremasts). 
 

After building many models including 
Sirius and donating them away, Ralph 
Hannaford has finally decided to make 
a model for himself. He has bought him-
self an Artesania Latina kit of the “Vasa” 
from Spain at a cost of about $1200. 
The hull is well on its way, as Ralph has 
spent 6-8 hours a day for the last month on the model. He is impressed 
with the standard of the laser cut parts, paints (32 bottles) and scrapers 
that came with kit. The deck has been planked using 1 in 3 butt system. 

 
The finished Artesania Latina model ship section 
of the Spanish ship “San Francisco” was shown 
by Tony Merriott, nice detail of 
between decks life of that period. 
Tony is now interested in making 
smaller models with more atten-
tion to detail. 
Tony has now started another 
Artesania Latina model of the 
“Red Dragon” junk. He is not im-
pressed with wood in the kit be-
ing different sizes to the plans, or 
the fit of the frames and the keel. 

 
As we often do towards the end of a S&T meeting, we ask those who didn’t make a presentation 
as to what they were up to, and what projects they were working on, asking if they need any as-
sistance. 
Evert van Oeveren is progressing slowly on his Modellers Central “Duyfken” 
Stan Brown is finishing off the rigging on the “Flying Fish” and has started the metal “Titanic”, 
which he says will require a crane to move it when finished. 
Richard Keyes has given up wooden models in favour of plastic, but is still actively modelling. 
Harry Goedings is working on the Artesania Latina “Mississippi River Boat”. 
Steven Smith reported that he is finishing the hull of the “Titanic” to within .2mm tolerance, he 
was jokingly told we are not a club of rivet counters, before he told members about the 30 hand-
rails on the middle deck. 
Ian Nolan has really progressed the cutaway model of the “Bounty” by adding lights.  
After a bit of ribbing from fellow members for not finishing any models, 
Mark Dawson produced a MetalEarth model of the “Black Pearl”. 
Mike Kelly is attempting to put the Australian National Maritime Museum’s 
“HMAS Vampire”, “HMAS Onslow”, “HMAS Advance” and the “Krait” 
in the one bottle. He currently has Vampire and Onslow almost finished. 
 
The meeting was closed and members retired to dinner in the club Bistro. 



AIR-BRUSHING 101 
Report by Tom Wolf 

Five SMSC modellers were warmly welcomed to the meeting of IPMS 
NSW held at the Dural Country Club on 28 January 2023. We attended 

the meeting by invitation for a workshop conducted by Gary Wickham of IPMS with a full 
demonstration for beginners to the art of air-brushing, as it is indeed an art. 
Gary explained the air-brush is only as good as its air supply, the compressor, and that the 
best is one with an air tank, a moisture trap and an adjustable regulator. The idea is to use the 
least paint to get the job done, less is more as air brushing is not spray painting. 
The demonstration moved on to the brush itself, the 
need and use of air-brushes, including the depth of 
the ink-pot that Gary commonly uses, as well as the 
modification to the trigger that makes it more com-
fortable to use. Pulling back the trigger opens the 
mouth of the brush allowing paint to flow. Dual action 
air brushes control both air supply and paint flow. 
Most commonly Gary uses 0.3mm and 0.5mm noz-
zles. 
Gary then addressed the paints and thinners he us-
es. To paint, it is best to use the thinner made by the 
same manufacturer as the paint. Thinners accelerate 
the drying, retarders slow it down allowing it to level out. It all depends on the finish required. A 
rapid thinner is good to put primer on. An “All Purpose Thinner” (such as “Diggers”) can be 
used for all but water based acrylic paints. Keep in mind that some acrylic paints are alcohol 
based. The all purpose thinner is good for cleaning up. 

All paints should be thoroughly mixed, a paint mix-
er helps. A surface primer (at 1500 grade) grips 
the surface better than paint itself. 
Then the paint is applied, but first it needs to be 
thinned down to the consistency of milk. 
The regulator allows adjustment of air pressure. 
Start by setting it between 10-15psi, then test and 
adjust as necessary (depends on how thick the 
paint is). 
Keep the air-brush 25mm to 35mm away from the 
surface of the object, keep it moving, but also 
move the object with the other hand, always keep-

ing the air-brush perpendicular to the object. It is better to apply many light coats of paint than 
one heavy coat  
If you need to mask up before painting, Gary recommends Tamiya tape only, he has had bad 
experiences with some other brands. 
For cleaning up, Gary has a “Iwata clean up jar”, like for most of his air-brushes, Gary prefers 
the “Iwata” brand, but that is just his personal preference. The cleaning up process has to be 
thorough to stop cross-contamination of colours and blocking nozzles. 
Finally, Gary stripped and re-assembled the air brush, 
showing us all the component parts. 
This beginners workshop took just over 2 hours and 
the time just slipped by, we were all fascinated by the 
demonstration. All questions were answered in a way 
that was clear and  allowed no misunderstandings. 
We thank Gary for his extremely valuable demon-
stration, and to indicate how much we enjoyed the 
session, we invited Gary to conduct another such 
demonstration at the forthcoming Festival of Model 
Shipbuilding (EXPO’23) to be held in July at Wests 
Ashfield. 
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SMSC has, over the years, developed a relationship with other Clubs from all 
over the world. In particular, we regularly receive newsletters from the Mid-
west Model Shipwrights (USA) called the “Forecastle Report“ and by ar-
rangement and their kind permission acknowledging the source and the au-
thor, we reprint the following article from their May 2022 issue. 
Our readers will recall an earlier article in Issue 49 (March 2020) about  mak-

ing realistic flags with a presentation by the Late Kevin Hudson at one of our earlier meetings in 
2011 when he described a method of flag making taught to him by Gus Agustin, this article ad-
vances that process. 
 

MAKING FLAGS 
By Gus Agustin 

Gus Agustin opened his presentation on making flags by 
outlining the various supplies that he uses. The nice thing 
about his technique is that not very many items are need-
ed. Nevertheless, all of them are important.  
 
They include #2 sable brushes, Liquitex acrylic paints, 
bond paper, a straight edge, a cutting mat, and a light 
box. This last item isn’t a must, since a window on a 
bright sunny day will also work. In order to make his flags 
as accurate as possible, Gus uses a number of important 
references.  

 
In addition to various books on the subject, he often 
uses a highly rated website, Flags of the World, 
www.fotw.net/flags/.  
 
Contemporary paintings can also provide a lot of 
information. They can help determine the right flags 
for the period, how flags might look under various 
weather conditions, and in some cases, which ban-
ners were flown on special occasions such as 
launchings.  
 

Agustin also cautioned everyone to remember that kits, 
plans, and authors aren’t always correct! If possible, check 
multiple sources. 
 
Once you have chosen your flag, the next step is to copy it 
to the desired scale. This is where the light box or window 
on a sunny day come into play.  
 
When tracing your flag it’s important to mark a reference point in the upper left hand corner. 

The English Union Jack in particular is commonly por-
trayed with the incorrect orientation. The design should 
be drawn on both sides of the paper. 
 
One of the most common errors made by novices in-
volves how the flags are displayed. They may be correct 
for the period, but they are as flat as a board. Gus stated 
that a realistic appearance is achieved by folding, 
crunching, and crinkling the paper until it looks right. It is 
then soaked in water. When dry, it will have a new 
memory! 

cont. p.7 



- 7 - 

cont. from p.6 

Both sides of the flag should be paint-
ed one colour at a time, starting out 
with the lightest colour. Using white is 
not recommended. It is important to 
try to return the flag to its crinkled 
state while the acrylic paint is still wet. 

Stars can be especially problematic on small flags. With a 
fine brush, Gus feels that it is possible to create them. If 
all else fails, a small drop of white paint will work. As you 
can see, Agustin leaves small tabs on the flag to facilitate 
their being mounted. 
 

Sometimes, a more pronounced sag or limp appearance is 
needed in the flag. This can be achieved by configuring the ini-
tial sketch in the shape of a parallelogram. The more extreme 
the shape, the more sag the flag will have. 
 
A final touch before mounting the flag involves giving the entire 
piece a thin grey wash, which mutes the colours. Gus feels that 
this gives the flags a more realistic appearance. Although not 
necessary, an airbrush works well for this. 



This article by Bruce Stannard profiling Captain Laing and his lifelong passion for 
ships and the sea was originally published in Signals No 110 (March 2015) and is re-
produced with permission of the Australian National Maritime Museum. Bruce 
Stannard am was a founding councillor of the ANMM for ten years and is a Life Mem-
ber. Bruce is the author of ten books, including the award-winning skiff-racing history 

Bluewater Bushmen, and biographies of marine artist Jack Earl and designer of Australia II, Ben 
Lexcen. 
Master mariner John Laing has spent many hours at the ANMM constructing with meticulous 
care one of the museum’s most compelling exhibits – a beautifully handcrafted scale model of 
the famously fast British revenue cutter Stag, a vessel that holds a special place in the long and 
fateful seafaring history of his own family.  

SEDUCED BY THE SEA 
John Laing - Master Mariner, Master Modelmaker 

In 1837, John Laing’s great-great-grandfather, Captain John Steward, was master of the smart 
smack-rigged cutter Palmerin, one of the most successful of the English Channel pilot boats. 
From her home port at Ryde on the Isle of Wight, Palmerin cruised the channel for days and 
sometimes weeks on end with Steward and his crew anxiously scanning the horizon for deep-
laden inward-bound ships in need of his navigational skills. It was a risky business that depend-
ed on speed under sail and a good deal of luck. Captain Steward, like so many other British 
seafarers of that era, had to make ends meet by other means.  
In the French channel ports, desirable products such as brandy and American-grown tobacco 
were in plentiful supply but could only be landed in England on payment of hefty import duties. 
Smugglers prepared to run the contraband across the channel under the noses of Her Majesty’s 
Customs and Excise Service could and did make handsome profits. 
Captain Steward’s luck ran out in June 1837 when he was 
overtaken by the revenue cutter Stag, reputed to be the fast-
est vessel of her kind. Hove to under the guns of the Excise 
men, Palmerin was searched and bales of tobacco found in 
her hold. Caught red-handed, Steward had no defence to offer 
when the matter came before the court. Palmerin was seized, 
made forfeit to the Crown and ordered to be broken up on the 
beach at Cowes. In what is perhaps telling evidence of his pre-
vious success as a smuggler, Captain Steward was back at 
sea within a month in a bigger, faster vessel. 
All these fascinating details poured forth from John Laing 
when I stopped at the modellers’ desk in the museum and 
complimented him on the exceptional quality of his 1:96 scale 
model of the Stag.  
Captain Laing is one of seven museum volunteers who take 
turns in working at the modellers’ desk, in effect becoming living exhibits. John is not a profes-
sional modeller, although in my opinion his work is certainly on a par with that of Australia’s best 
professional modelmakers. Instead he prefers to work only on models of vessels that have a 
particular personal significance – hence his beautiful models of the Palmerin and the Stag. An-
other is the lovely three-masted barque Nautilus, a Tasmanian-built trader in which his great-
great-uncle John Cox lost his young life in 1873.  
Cox, a 22-year-old able seaman on a voyage from Hobart to London, fell from the main topsail 
yard during a storm off the Cape of Good Hope. He plunged into a sea that was running so high 
that the ship could not come about to attempt a rescue. 
John Laing had his own share of seaborne adventures in his rise from cadet to captain. From a 
very early age he was aware of the seductive siren song of the sea, an urge to forsake the safe 
surrounds of his family home ashore and venture forth on a world-wandering life afloat. His 
mother had died when he was 11 and his father, a nurseryman, only very reluctantly allowed 
him to go to sea. In 1962, soon after his 17th birthday, he became an apprentice with McIlwraith 
McEacharn Ltd and found his first berth aboard the Koomilya, a 3,500-ton cargo vessel in the 
Australian east coast trade.  
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He said: “In those days, the apprentices or officer ca-
dets were required to work with the deck crew to learn 
something of seamanship and at the same time to begin 
studying navigation and ship construction. After six 
months we were allowed to stand watches with one of 
the mates to learn the duties of a watch-keeping officer. 
On the Australian coast, if there were any really nasty 
jobs that the seamen refused to do, it was always the 
apprentices who got them. On one occasion we were 
carrying a cargo of pickled gherkins. The cargo shifted 
in boisterous seas and a couple of barrels split open. I 
had the unenviable job of going down into the ’tween 
decks to clean up the mess. It was character forming.” 
During his four years with McIlwraith McEacharn he was based for eight months at Tarawa, one 
of the atolls then known as the Gilbert Islands (now Kiribati). There he learned a totally different 
way of handling ships. With no port facilities, the crew did all the loading and discharging of car-
go, generally into small boats which then had to be piloted over sea reefs and into lagoons.  
Fresh out of his time as a cadet, John sat for his ticket and promptly joined John Manners, a 
Hong Kong-based tramp company, as second mate of the Pilar Regidor (ex-Malaita). He served 
in three Manners vessels over the next three years, sailing throughout the Far East and Australi-
an ports, and with one European trip aboard the Thames Breeze.  
“By the time I signed off in Bombay at the grand old age of 22,” he said, “I was mate”. He came 
home to Sydney to sit for his master’s ticket, and then went up to the Gilbert and Ellice Islands 
as mate of the Ninikoria and then master on the Tautunu and later the Nareau, the last of the 
famous John Williams vessels, for the London Missionary Society. For three years he sailed 
around the Gilbert and Ellice Islands and out to Nauru and down to Fiji:  
The cargoes were generally supplies outwards from Tarawa with lots of deck passengers. The 
islanders were quite happy to camp on deck under canvas awnings with their baggage piled up 
around them. They were often at sea for seven or eight days as they island-hopped their way 
down the island chain. John gave up the sea in 1974:  
“I had fulfilled my ambition to be master at a very young age. And like the old sailing ship cap-
tains, I had enjoyed complete independence of command. I was a master who really was a mas-
ter. It would have been difficult to come back to Australian ships, where I would have had to ra-
dio head office for permission to sharpen a chart room pencil. I had sailed with quite a few peo-
ple who tried to give up the sea but just couldn’t adapt to life ashore. If I had stayed I would have 
remained a ship’s master for the next 30 to 40 years. So at the age of 30, having achieved my 
dream, I made a complete break and came ashore.“ 
In Sydney he became a surveyor for Fortis, a Dutch marine insurance company. He went on to 
become their New South Wales commercial underwriter, then special projects manager. He 
ended up working for himself as a risk surveyor and retired some years ago. 
Modelmaking has been an absorbing hobby. “It requires concentration,” he said with masterful 
understatement, “an ability to understand complex shapes, a steady hand, a good eye and of 
course sharp tools.” Many of his model-making tools are in fact surgical instruments: razor-
sharp scalpels, very fine tweezers, ultra-fine drills, chisels and files. The techniques of model 
making are essentially the traditional techniques of boatbuilding in miniature. John insists on 
making each and every fitting, all the spars and the running and standing rigging entirely by 
hand. There are no shortcuts. Everything is fashioned by hand and by eye in the time-honoured 
manner. This includes the use of treenails (trunnels) made of ultra-fine bamboo to fasten the 
model’s planks to their tiny frames. He also steam-bends his planks, achieving the precise 
amount of twist and curve by dunking them into a boiling kettle or saucepan. 

I was also amazed to learn that most of 
his models are made from the wood of 
the humble privet, a species reviled as a 
nuisance and noxious weed in most sub-
urban gardens but nonetheless one 
which produces a tough, close-grained 
timber which is botanically very closely 
related to the English box, the favourite 
of suburban hedge-makers. ‘ 

There are times,’ he said, ‘when the work can become a bit tedious. “If I’m making an anchor 
chain, for example, and fashioning each tiny link by hand, I simply play some of my favourite 
music and allow myself to be carried away. Once you’re in the zone, nothing else matters.” 
And how many hours go into a model like the Stag? It was a question he could not, or perhaps 
would not, answer. “I don’t dare think about the time it takes,” he said. ‘The end result is what is 
important.” And those results speak most eloquently for themselves 



SATISFACTION 
By Mike Barton 

We all get pleasure from seeing our models gradually progress to completion howev-
er we also get satisfaction from solving problems as they arise. I realise that scratch-

built models would have many more challenges than kit models as there are no instructions. 
Although I have always constructed kit models, they have always kept me on my toes.  
During the construction of my latest kit model (Stephenson’s Rocket), two problems oc-
curred: one due to insufficient/brief  instruction and the other due to my lack of care. 
 
Metal Hoops Around The Barrel 
Once the water barrel was made, the instructions stated to cut four aluminium strips 136 x 3 
mm and glue them at the indicated positions. I scratched two lined 3mm apart at the appropri-
ate position on the barrel and placed about eight pins along one of these lines. These pins 
would act as an edge to lay the strip against.  
My sketch (as I neglected to take a photo at this stage) is shown 
on the right, it shows the two scribed lines 3mm apart and pins 
on one line to act as an edge to lay the aluminium strip against. 
The two lines also show me where to apply the contact adhesive. 
Once these strips were cut and dry fitted, it became obvious that 
they would not sit flat on the barrel surface. This may have 
worked if the barrel was a true cylinder, but the barrel surface is 
tapered.  
I reasoned that the strips needed to be cut as an arc with a very 
large radius as the barrel taper is slight. I had no idea what radi-
us to use so I opened my compass to its maximum (145mm) and 
drew two arcs 3mm apart on the card. 

The photo on the left shows two of the aluminium 
strips cut as per the instructions. The orange card 
3mm wide strip has a radius of 145mm.  
This 3mm arced strip was cut out and it laid quite 
flat on the barrel surface. What a fluke!  
At this stage it crossed my mind to simply paint 
the card silver and glue it to the barrel. I was in no 
hurry so I repeated this arc process on the alumin-
ium.  
The aluminium sheet was taped to a panel of chip-
board and masking tape was used to help keep 
the compass point 
in position. 

The photo on the right 
shows how I taped the alu-
minium sheet to a panel of 
chipboard. One side of the 
aluminium is painted blue, 
and this is what the arc was 
drawn on. Tape is also 
used on the chipboard to 
hold the compass point in 
position. 
For all four barrel hoops I 
used the same radius and 
fastened them in place with 
Contact adhesive, the pho-
to on the left shows the fin-
ished barrel. 
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Model Rocking: Not Sitting Flat 
Once finished, the Rocket rocked on a flat surface. To solve this, I had to raise or lower one of 
the wheels about 3mm. The large front wheels had many components fastened to them with 
Araldite so that made a rear smaller wheel my 
choice. To move a smaller wheel, I had to release 
it at three points, (the two small spring shackles 
and a larger axle plate). These were all glued in 
place with Araldite. The two spring shackles had 
a small glue interface and were no problem to cut 
through with a scalpel. The axle plate was much 
larger and as I worked on it, I realised that it had 
a tenon which protruded into the ply base. I gave 
up as it would be impossible to loosen the tenon.  
The photo on the right shows one of the rear 
wheels, the two spring shackles and axle plate 
attached to the ply base. 

 
Luckily, I noticed that one of the rear wheels 
could rotate on its axle. Now the simplest thing 
to do would be to remove this wheel and elon-
gate the axle hole. After doing this I packed one 
side of the hole and reglued it in place. Mission 
accomplished. 
The photo on the left shows the rear wheel with 
axle hole elongated. One side of the hole is 
packed to force the axle off centre. This is the 
inside surface of the rear wheel so it will not be 
seen. The hole for the axle does not go through 
to the other side. 
Solving both of these problems gave me great 
satisfaction and was the encouragement which 
caused me to write this article. 

A VISIT WITH RICHARD 
Recently Michael Bennett visited Rich-
ard Keyes at his home, and Richard 
showed off his progress on the 1:350 

scale Trumpeter kit of “SS John W Brown” 
as shown in the photo.  
During conversation Richard was informed that 
Tom Wolf is making another model of HMT 
Dunera at the same scale and it occurred to 
Richard that his model had many of the parts 
which Tom could use in that project, ie. hatches, 
winches etc.  Tom will have to check it out.  
Michael took over a couple of his models so 
Richard could use his iPhone magnifying  app allowing for a very close up inspection. His re-
marks? “Amazing. The detail he has achieved blows my mind.” 
Richard also commented on Mike Barton’s case making article (Special Issue #24). He uses 
the same technique, including getting my cases from  City West Plastics, except that he skips 
the mitred lower layer and just glues a square block of wood under each corner of the base 
board protruding just enough to accommodate the  outside dimensions of  the case.  Then the 
trim is added as in the article by Mike. Same result without the hassle of cutting a bunch of mi-
tres.  



FRENCH FRIGATE “CONFIDENCE” 
By Ralph Hannaford 

Some forty years ago a young lady 
purchased a wooden model of the 
French Frigate Confidence from a 

model ship shop in Mauritius. I have had the op-
portunity of seeing for my self this shop and pur-
chased a model of the Bounty. 
Over the years the model of Confidence trav-
elled to Australia then up and down the east 
coast until it finally ended up at Toongabbie. In 
all these moves the Confidence suffered dam-
age to bowsprit, rigging and mizzen mast.  
In early November, SMSC received a request 
for someone to help with a restoration. The fol-
lowing pictures show the damaged model. 

After some hesitation I made con-
tact and a suitable arrangement 
was arrived at, and I picked up the 
model. 
I decided from the outset to try and 
keep all the masts and rigging  as 
original as possible.  
I was lucky that all the rigging had been secured on their respective pin rails with knots. 
I gave the Confidence a bath to get rid of the dust and started of the task of removing all the 

loose rigging and sails 
around the bowsprit.  
I restored the bowsprit with a 
pin through the centre of the 
break and then re-rigged the 
foremast and bowsprit, then 
restored the sails.  
Progress was then moved to 
the tightening of the rigging 
of the main mast and repair-
ing the mizzen mast.  
A new small ship’s boat was 
obtained, ship davits re-
paired and the small boat re-
rigged. 
Just before Christmas the 
model was returned to its 
owner who was well pleased 
with the result.  
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SS CLALLAM 
Report by Alan Bideleux 

The SS Clallam was commissioned by the 
Puget Sound Navigation Company to travel between 
Tacoma, Washington, USA and Victoria in British Co-
lumbia.   
Her launching on April 15, 1903 could have been seen 
as an omen for eventual disaster. The lady who was 
to smash the bottle of champagne did so but the bottle 
refused to break and the US flag on the vessel was 
flown upside down.   
The Clallam often carried sheep to Victoria and a “bell 
sheep”, which is a sheep with a bell on its neck, was 
used to lead the sheep on board.  
However, on January 8

th
, 1904 as she was preparing to depart Tacoma, the “bell sheep” re-

fused to lead the flock on board and eventually she set sail without the sheep.  Was this anoth-
er omen of disaster?  
It was as she was crossing the Strait of Juan de Fuca that she ran into a huge storm with 
winds up to 60 mph in some places.  A shattered dead light allowed water to enter the vessel 
and this was when the crew discovered the ship’s pumps were not working so clearly Clallam 
was in serious danger of sinking. 
Various rescue ships were sent to her aid but the storm was to fierce that they would be una-
ble to assist in any way. Captain George Roberts ordered all the women and children into the 
lifeboats and to everyone’s horror the lifeboats all capsized and all the women and children 
wore drowned.  Men watched helplessly as their 17 wives and children drowned before their 
very eyes. 
Of the official 92 passengers on board 56 died on the voyage and many more children who 
were below the fare paying age were lost as well. 
The Clallam was eventually washed up onto the rocks on the shores of Victoria and she was 
never repaired or refloated. 
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ADMIRAL LOST IN SCILLY DISASTER 
By Alan Bideleux 

On October 22, 1707 the Scilly Isles became 
the site of one of the worst disasters in Britain’s 
naval history with nearly 2,000 sailors lost. Lo-

cated off shore to the west of Lands End in Cornwall, the 
Scilly Isles are a renowned danger spot for unsuspecting 
mariners 
After attacking the City of Toulon, towards the end of the 
Spanish War of Succession, an action that ended with the 
French scuttling their fleet, a fleet of 21 British naval ships 
passed the Bay of Biscay and its renowned foul weather 
and was approaching the Scilly Isles on the way home. 
In keeping with normal practice, when a naval vessel is 
expected in port, a vessel is sent out to find her and bring 
her safely to shore. HMS Tartar was dispatched 2-3 days 
prior to the expected time of arrival and returned 3 days 
later having found no sign of the fleet. 
While returning with the fleet to England, Admiral of the 
Blue, Cloudesley Shovell was aboard HMS Association, a 
90 pounder 2

nd
 rate ship of the line, his flagship. 

At 8pm that day, she struck the rocks near the Isles of Scilly and went down in 3 or 4 minutes, 
she lost her full complement of close to 800 men as well as Admiral Shovell.  
The St George (following the Association) also hit rocks but did not go down, unlike HMS 
Phoenix, HMS Eagle (a 3

rd
 rate 70 gun ship) and HMS Romney (4

th
 rate 50 gun) that were not 

so lucky.  Eagle is believed to have lost all 800 men and HMS Romney 289 out of a crew of 
290.  They all came to grief on the rocks 
The cause of the disaster has often been represented as the navigators' inability accurately to 
calculate their longitude, although no public discussion of the events specifically raising the 
question of longitude is known, prior to a pamphlet published on the eve of Parliament's vote 
on the Longitude Act, seven years later.  
As so often happens with events of long ago, the wreckage wrought by the rocks of the Scilly 
Isles gave rise to legends and fanciful stories.  Legend has it that Admiral Shovell executed a 
common sailor for attempting to incite mutiny by suggesting a path that would avoid the rocks.   
Admiral Shovell’s body was found and local 
ladies were said to have taken gold rings and 
any other items of value from his corpse as 
well as those of his 2 sons-in-law who were 
found near his body. 

Admiral Shovell was hurriedly buried at Porthel-
lick Cove on the island of St Marys (the monu-
ment memorial is shown above).   
On orders from Queen Anne, his body was lat-
er exhumed and taken to London where he 
was given hero’s burial. There is a monument 
to Sir Cloudesley Shovell in Westminster Ab-
bey to this day (see left) 
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 SMSC has, over the years, developed a relationship with other Clubs from 
all over the world. In particular, we regularly receive newsletters from the 
Midwest Model Shipwrights (USA) called the “Forecastle Report“ and by ar-
rangement and their kind permission acknowledging the source and the au-
thor, we reprint the following article from their August 2021 issue. 

PEACETIME SLOOPS OF 1720 
 

Sketches and text by Ian McLaughlan 
Following the conclusion of hostilities with Spain, Great Britain 
enjoyed a period of comparative peace during the 1720’s and 
30’s. However, there was a need to supress the smuggling 
trade, which tended to flourish once hostilities were over.  
This required small warships that were manoeuvrable and that 
could navigate rivers, estuaries and narrow bays. Also, 
around the British Isles, masters of ships working close to the 
coast increasingly found the fore and aft rig to be of great as-
sistance.  
As a result, we have the appearance of the schooner and 
brigantine rigs as shown in the accompanying illustrations. 
Note also the appearance of oars ports on the main deck of HMS Spence, which also carried 
bow and stern long guns. This reliance on oar and sail was a sensible answer to inshore work 
around the islands, headlands and bays.  
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Revenue cutter c.1720 with 
brigantine rig.  

HMS Spence c.1730 with 
schooner rig.  

Schooner rigged sloop 
c.1720  

HMS Spence 



ROGUE WAVES 
By Tom Wolf 

Rogue waves (also known as freak 
waves, monster waves, episodic 
waves, killer waves, extreme 

waves, and abnormal waves) are unusually 
large, unpredictable and suddenly appearing 
surface waves that can be extremely danger-
ous to ships, even to large ones.  
Rogue waves are an open-water phenome-
non, in which winds, currents, some phenom-
ena, and other circumstances cause a wave 
to briefly form a far larger than the "average" 
large occurring wave of that time and place.  
They are distinct from tsunamis, which are caused by the displacement of water due to other 
phenomena (such as earthquakes) and are often almost unnoticeable in deep waters.  
In oceanography, rogue waves are not necessarily the biggest waves found on the water; they 
are, rather, unusually large waves for a given sea state. Rogue waves seem not to have a sin-
gle distinct cause but occur where physical factors such as high winds and strong currents 
cause waves to merge to create a single exceptionally large wave.  

Rogue waves are considered rare but potentially very 
dangerous, since they can involve the spontaneous 
formation of massive waves far beyond the usual ex-
pectations of ship designs and can overwhelm the 
usual capabilities of ocean-going vessels which are 
not designed for such encounters. 
Once considered mythical and lacking hard evidence 
for their existence, rogue waves are now proven to 
exist and known to be a natural ocean and large lakes 
phenomenon.  
Eyewitness accounts from mariners and damage in-
flicted on ships and shore installations (including light-

houses) have long suggested that they occur. 
In December 1942, whilst carrying 10,389 soldiers and 950 crew in a gale, RMS Queen Mary 
was suddenly hit broadside by a rogue wave that was reported to have been 28 metres in 
height when she was 1,100 km from the Scottish coast.  
• Dr. Norval Carter, part of the 110th Station Hospital on board at the time, wrote in a letter 

that at one point Queen Mary "damned near capsized... One moment the top deck was at 
its usual height and then, swoom! Down, over, and forward she would pitch." It was cal-
culated later that the ship rolled 52 degrees and would have capsized had she rolled an-
other three degrees. 

Rogue waves have now been proven to be the cause of the sudden damage to and/or loss of 
some ocean-going vessels, well-documented instances include: 
• SS Kronprinz Wilhelm (1901)  
• RMS Lusitania (1910)  
• RMS Homeric (1924). 
• USS Ramapo (AO-12) (1933)  
• SS Michelangelo (1966)  
• MS München (1978)  
• Esso Languedoc (1980)  
• RMS Queen Elizabeth 2 (1995)  
There are more than 50 classification societies worldwide, each with different rules, although 
most new ships are built to the standards of the 12 members of the International Association of 
Classification Societies, which implemented two sets of Common Structural Rules; one for oil 
tankers and one for bulk carriers; in 2006. These were later harmonised into a single set of 
rules. 
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